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From The 
Editor's Desk 


It will soon be back to school for 
most of us who are in the teaching 
profession. Many of our people 
have had the Summer off and have 
done nothing but nothing, others 
have gone to school working on 
higher degrees and many have 
taught part of the Summer or 
most of the Summer in some cases. 
Anyway it is time to get back to 
school again and this issue is de- 
voted largely to that subject in one 
way or another; even our cover has 
the ‘‘Back to School’’ appearance. 

The Executive Board of the 
T.M.E.A had a very constructive 
meeting in Galveston, under the 
guidance of President Phil Baker, 
July 8,9 and10. The Board is plan- 
ning forward for three years. The 
Galveston meeting for 1959 has 
been planned and the 1960 meeting 
has already been set up for Austin, 
with the 1961 meeting scheduled for 
Dallas. 

You may wonder why the Board 
is planning so far in advance. The 
simple reason is that desirable 
places for a Clinic-Convention the 
size of ours are very hard to find, 
especially at the time that it is 
most desirable for most of our peo- 
ple. We have been cautioned by 
hotel sales managers for several 
years concerning the setting up of 
the Clinic-Convention dates far in 
advance. This is not just scare talk 
either because we have seen the 
books for many of the larger hotels 
in the desirable cities. 

One thing peculiar to T.M.E.A. 
Clinic-Conventions is that it takes so 
many large meeting rooms. Not 
every city has these facilities near 
enough to a central location to be 
feasible for our type of meeting. 

During the Galveston meeting the 
President, First Vice-President and 
Publicity Director of the Texas Mu- 
sic Teachers Association met with 
the T.M.E.A. Executive Board for 
something over two hours. This 
meeting concerned the use of the 
magazine by the T.M.T.A. A desir- 
able working agreement with the 
T.M.T.A. has been worked out, and 
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we hope that this pattern can re- 
main undisturbed for many years. 
It is very difficult to get out a mag- 
azine that will please everyone part 
of the time and it is impossible to 
get out a book that will please 
everyone all the time. ‘By being 
broadminded and seeing the need 
for both the music teacher and the 
music educator, we can all become 
broader in our concept of the total 
picture of Music Education. We 
might examine ourselves and ask 
‘‘Why are we teaching music in the 
first place?’’ If the broad aim is 
to help create a generation of mu- 
sic lovers and a few fine music 
performers, then we probably are 
on the right track. Our first aim 
should be to create music lovers, 
for without them the great perform- 
ing artists and fine performing 
groups would have no intelligent lis- 
teners. 

Since Mr. F. W. Savage wrote the 
fine editorial for the May issue of 
this magazine, we have noticed a 
decided trend toward the humani- 
ties in our education program. Mr. 
Savage’s voice was one of many 
thousands which has been raised 
against trying to make highly spe- 
cialized scientists out of every stu- 
jent who enters school. We have 
even heard that present science and 
engineering graduates all over the 
country are having a hard time 
finding suitable jobs. Industry now 
wants people with as much as five 
years experience. It has also been 
brought out that certain bunglings 
in our own Defense Department 
were the chief contributor to our 
lag in conquering space before the 
Russians did. Drew Pearson may 
not be the most reliable reporter 
in the world but in a recent issue 
of True magazine he and another 
writer have cited chapter and verse 
of the bunglings which have taken 
place over the past years in our De- 
fense Department. It was not the 
lack of know-how that kept us from 
getting ahead of Russia. 

Here’s wishing all of you a very 
successful school year. 
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NOTICE TO T.M.E.A. 
MEMBERS 


It is now time to pay T.M.E.A, 


dues. You will find a member- 
ship card inserted in this issue 
of Southwestern Musician-Texas 
Music Educator for your conven- 
ience. 
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Whittle music co. 
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The President’s Column 
By PHIL BAKER 


Everywhere we turn today we 
are faced with some type of crisis. 
Middle East, oil production cut 
backs, attempts to eliminate music 
from the school program, budgets, 
and on and on into the night. This 
article is concerned with a subject 
that everyone talked about but few 
have done anything about. 

During the past TMEA conven- 
tion several heated sessions of the 
State Board of Directors was de- 
voted to the subject of “‘The Maga- 
zine.’’ Almost everyone agreed that 
something should be done to im- 
prove it. Some of the members 
wanted a new editor, others wanted 
a new editorial board, and some 
were for a change just long long as 
any change was made. As a result 
of this the editorial board was dis- 
solved. It was agreed that the 
magazine should return to the form 
used in the 1940’s and early 1050's. 
Has it changed? If not, why? Be- 
fore going farther let’s look at sev- 
eral points of clarification about the 
magazine. 


1. The magazine has been self- 
sustaining. 
2. The TMEA owns its part of 


the magazine. 

3. Mr. and Mrs. D. O. Wiley own 
The Southwestern Musician. At the 
end of five years they are going to 
give this to TMEA at no cost to the 
association—a $6,000.00 gift!! 

4. All-State students receive the 
magazine, the cost of which is cov- 
ered by the deduction of $1.00 from 
their registration fee. 

5. The TMTA portion of the mag- 
azine is done on a contract basis 
with that organization at a per page 
cost. 

6. The equipment is 
and in good working order. 

7. The staff is efficient, honest, 
and hard working. 

8. The books are accurate, aud- 
ited, and open to the inspection of 
anyone. 

Now to point up some of the rea- 
sons why the magazine hasn't sud- 
denly changed in appearance. 

1. You can’t print material that 
you don’t have. 

2. The source of supply is failing 
to supply. Several letters have 
been sent to Regional Chairmen 
asking for material. Only siy have 


adequate 
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responded. Ten to go!! 

3. It is easier to howl about what 
isn’t printed than to work up a good 
story to send to the editor. 

4. Convention is over so 
worry about it. 

The staff of the magazine is to be 
congratulated on the very fine job 
that they do with the material that 
is supplied. 

I fully realize that it takes time 
to work up a good story, have pic- 
tures made, and work up other 
things that make interesting read- 
ing. However, these are what you 
indicated as what you want in a 


why 


publication. It is up to you to sup- 
ply it. Of course you can say 
‘Even if I sent in an article, it 


wouldn’t be printed.’’ 
or as a gambler would say, 
up or shut up.’’ 

During the month of July, I called 
on a business firm about the re- 
newal of its ad. The reply was 
that their customers didn’t read it 
anyway so why spend money. If 
this statement were 100% true there 
would be no point in getting out this 
magazine or any other magazine or 
newspaper. Not everybody reads 
every word in every publication 
that they buy, and this certainly 
goes for advertising as well as sub- 
ject matter. The people in the area 
in question certainly must read the 
Magazine because the attendance 
at the last convention of the TMEA 
in Galveston showed a large up- 
swing from that particular area, 
and the only publicity for the con- 


Try and see, 
‘Put 


vention, in any form, had been 
given in the magazine. 

If we, as music teachers, don’t 
present a united front can we ex- 


pect public support for TMEA and 
its related aciivities and for the 
music program in. the public 
schools? It is time for the member- 
ship of the association to take a 
good look at themselves. 

There is no time like the present 
for the TMEA to become a strong, 
active organization Every mem- 
ber must resolve now to begin an 
active campaign to strengthen his 
own program; to forget petty dif- 


ferences between band, vocal, and 
orchestra directors and work for 
the music program as such. Ap- 


point yourself as number one pub- 
lic relation officer for music. Sell 
the program to the community and 
its place will always be assured in 
the school curriculum 





fund 

raising 

that’s 
fun! 
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Your band, orchestra or choir 
can raise $300 to S2.500 


without any investment or 


risk on your part! 


F 


e We supply all candy 
e You pay nothing until sold 
e Personalized with your or- 
ganization name and picture 
e All unsold candy returnable 
e Big Profits. you get 36.00 
of every $15.00 sale 
e Famous “MASON” Brand 


ill out coupon below. Mason will send j 


you candy samples beforehand with no 


obligation. You give 


us no money in ad- 


vance. We supply on consignment fa- 


mous Mason 


5 


10¢ Candy 
bars in each package. 


tars. packed 


wrappe d w“ ith 


your own personalized wrapper at no 
extra charge. You pay 30 days after re 


ceipt of candy. Return what you don’t 


sell. 


Candy is sold at regular retail 


price. On every box sold VOU keep $4.00 


and send Mason $9.00 
on cost) 
no risk. You can’t 
lose. Mail in cou- 
pon today for in- 
formation about 
MASON’S 
TECTED FUND 
RAISING DRIVES 
and samples. 
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Mr. EDWARD STOYE ° 
Fund Raising (Dept. 4 
Mason, Box 549. Mineola. N. ¥ ° 
Gentlemen: Please send me with : 
out any obligation, samples and * 
information on your Fund Raising « | 
Plan. 
NAME 


CROLP NAME 


ADDRESS 

cITY STATE 
eseeeoeeeeeeeeeeeeevreeee ee 
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SACRED HEART DOMINICAN COLLEGE 
MUSIC DEPARTMENT 
PIANO, ORGAN, VOICE, THEORY, GREGORIAN CHANT 


For Details Write: Dr. Floyd D. Funk, Music Dept. 
2401 East Holcombe Boulevard, Houston, Texas... 














FINE ARTS DEPARTMENT 
ST. MARY’‘’S UNIVERSITY 
Offers Excellent Training in: 
Theory - Harmony - Piano - Violin - Voice - Art - Speech 
Band Instruments 
Frank G. Sturchio, B. M. 


Director Department of Music 
San Antonio, Texas 











Blessings? 
Ive Been 





Them for 


Years! 


Leave it to the music-wise band- 
master to discover the difference 
handcraftsmanship makes in 
trumpets, cornets and trombones 
-..- greater compactness, more 
durable finish, surer valve action, 
truer tone. Band leader endorse- 
ment, extending over a half-century, 
has built the Blessing business, and 
guides its manufacturing policies, with 
their emphasis on custom-tailored qual- 
ity. Test-play any Blessing standard 
instrument. Let your eyes, fingers and 
ears guide you to the student line that 
brings professional tone and intonation 
to your brass section. 


E. K. Blessing Co., Inc. 
ELKHART, INDIANA 
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DOUBLE REED 
COLUMN | 


The Bassoon Embouchure | 


By JAMES THORNTON 
University of New Mexico i 


The correct grip on the reed }y 
the lips of a bassoonist can trans. 
form the tone from one of dullnes 
to a sound that is resonant anf 
beautiful. So many young bassoon.) 
ists play with the lips too far ove 
the teeth and with the teeth pres;. 
ing against the lips. The desirable 
bassoon embouchure is very sim-{) 
ple: the teeth are pulled apart, thef 
lips remain straight and firm andj 
the top lip is placed almost to thely 
first wire with the bottom lip slight. 
ly back of the wire. 

The teeth, when pulled apart, § 
eliminate the tendency to “‘bite” 
the reed . The teeth then act as aff 
supporting column for the _lipsff 
which remain straight and firm] 
Also, when the teeth are free of the 
lips it is possible to pull the jaw 
down thus increasing the size of the 
resonance chamber. This is im-§ 
portant in changing the color andj 
pitch of the tone. t 

The lips rest. firmly on the reed > 
Of course, a slight amount of lip 
turns under on the reed but thel 
teeth are not there to cause u-f 
necessary biting. The lips serve 
two very important functions. Theyf 
close to prevent the air from leak 
ing, but more important they serve 
as a cushion which actually takesf 
out the harshness of the reed. This 
can be demonstrated simply byff 
forming a very loose embouchuref 
around the reed and blowing with 
out any cushion at all. Even a good 
reed will sound strident or harsh 
with this kind of grip. It is import 
ant to work at the idea of the cush- ff 
ion in the very first lessons. 

Placing the.top lip to the first 
wire gives the player maximum vi- 
bration from the blades. By placing 
the lower lip slightly further back 
the player will have better control 
of the reed when the jaw is moved 
up or down to favor pitch or color. 

The embouchure described, has 
all the advantages of freedom, flex- 
ibility and endurance while the en 
bouchure in which the teeth are 
covered by the lips eliminates at 
once the possibility of varying the 
resonance chamber, sensitive cush- 
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(Please turn to page 21) 
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DY Microbroove FOR BAND 
Music Modern Concert Soeies 


Tae) 


2 ay 


re QUARTO SIZE 
Y & 
co fi 
“a " DEATH VALLEY SUITE 
d bye By GEORGE ANSO 
ran.ty Texas Wesleyan College, Ft. Worth Composed by FERDE GROFE ° Arranged by DAVID BENNETT 
Ines ; A vivid musical portrait of American legend and land . . . a broad and beavu- 

andi BACH: Concerto in C major; tiful, workworthy of a place beside Grofe's magnificent ‘GRAND CANYON 
soon VIVALDI-BACH: Concerto in A SUITE.” Complete in Four Movements: Funeral Mountains, ‘49er Emigrant 
ale minor: Train, Desert Water Hole, Sand Storm. 
wenn VIVALDI-DART: Concerto in D FULL BAND Including FULL SCORE 

a : ; SYMPHONIC BAND Including FULL SCORE 

rable = FULL SCORE 

sim-{— MALCOLM: Variations on a Theme 
t, the by Mozart. 
and Es Eilene Joyce, Thurston Dart, 
stiff George Maicolm, and’ Deni THEMES AND MOODS 
light Vaugghan, harpischords, with (F : Films) 

A orchestra conducted by Boris rom Famous rums 
part, fi Ord. ANGEL 45022. Composed by MIKLOS ROZSA ° Arranged by ROBERT HAWKINS 
bite’) CHERUBINI: ‘‘Medea.’’ Complete Th , , i 

4 ie Belton emes and moods from Miklos Rozsa s major film scores. Music from famous 
as ag opera sung in = ith motion pictures including: Quo Vadis Prelude from ‘Quo Vadis,"’ Lygia from 

lips Callas and other soloists wit “Quo Vadis,"’ Green Fire from ‘‘Green Fire,"" Madame Bovary Waltz from 
firm.) the La Scala Opera Chorus and *“Madame Bovary,"’ Syrian Dance from ‘Quo Vadis.”’ 
f the F — conducted hy Sulle FULL BAND Including FULL SCORE 
Jawe " SYMPHONIC BAND Including F R 
Sf tel Three discs. MERCURY OL- a ee ee 
; im- 3-104. 


; andl IVES: ‘‘Three Places in New Eng- 
land’’; and Symphony No. 3. 


reed, The Eastman-Rochester Or- * HOLLYWOOD MOODS 


f lip chestra conducted by Howard 
t the Hanson. Composed by ALFRED NEWMAN ° Arranged by PAUL YODER 
> une MERCURY MG 50149. Contains outstanding selections from Alfred Newman's major film scores. 
serves) PROKOFIEFF: Symphony No. 5, Music from Academy Award films including; Entrance of Caligula from “The 
Opus 100. Robe,"’ Love Theme from “The Robe,"’ Scherzo and Pastorale from “The 
The Philadelphia Orchestra Song Of Bernadette,"’ Prelude from ‘Captain From Castile.” 
conducted by Eugene Or- FULL BAND 
mandy. SYMPHONIC BAND . 


CLOUMBIA ML, 5260. 
RECITAL No. 2 


Renata Tebaldi, soprano, with a SH ANGRI. L ~ 


Giorgio Favaretto at the piano. 











LONDON 5394. Composed by MATT MALNECK and ROBERT MAXWELL 
SCHUBERT: Trio No. 1 in B flat Arranged by ROBERT HAWKINS 
major, Op. 99; and . ; 4 A full-bodied arrangement which captures all of the exhilarations and beauty 
HAYDN: Trio No. 25 in G major, of the well-known modern melody. i 

Op. 73, No. 2. — FULL BAND ara 7 .$ 7.00 | 
first Alfred Cortot, piano, Jacques SYMPHONIC BAND .......... cone 10,00 
m vi- Thiband, violin, and Pablo UNNI wif WII) 
acing Casals, ’cello. Ps | LLL, TLL yf 
back Re-issue. ANGEL COLH 12. Y 
a SE Cee CARNIVAL OF MELODY / 
1oved “Der Rosenkavalier’’; and ‘Don Arranged by ROBERT HAWKINS 
dlor. Juan. Like a complete program in itself with five colorful melodies arranged for & 
, has® . The Philharmonic Orchestra resounding band performance. Includes: Blue Moon, Singin’ In The Rain, 9 
flex- conducted by William Stein- Moonlight Serenade, Hi-Lili, Hi-Lo, Love Ils A Many-Splendored Thin, Hf ! 
> eMmi- berg. FULL BAND . 5 lgacedttialaa alin if 
| are CAPITOL PAO 8423. SYMPHONIC BAND . y] 
es at TCHAIKOVSKY: Concerto No. 1 
g the in B flat minor, Op. 23. % Send for FREE Condensed Scores 
cush- Van Cliburn, piano, with or- Vas 

chestra conducted by Kiril Ofer ng 5 THE BIG 3 MUSIC CORPORATION 

Kondrashin. * Seles Agent for Robbins Music Corporation * Leo Feist, Ine * Miller Music Corporatio 

RCA VICTOR LM 2252. SeF 799 SEVENTH AVENUE © NEW YORK 19, N.Y 
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«> BAND Publications 


Sparkling With Holiday Spirit! 





XE SIRRWRVAD EMRE: 
Happy Christmas Holiday 


Arranged by C. PAUL HERFURTH 


Favorite Christmas Carols In a grand and glorious Band setting. 
A resounding, jubilant musical tribute to Christmas. Published in 
the “YOUTH CONCERT SERIES,"’ quarto size. 


Price: FULL BAND $4.00 * SYMPHONIC BAND $6.00 


XMEIRSWRVAD ARE 
Toy Town, U.S.A. 


Composed and Arranged by FRANK L. VENTRE 





A winsome, original Band portrait of Toyland's frisky folk pre- 
paring for a happy holiday. Colorful instrumentation, jaunty 
march tempo. Published In octavo size. 


2 REEIRE WEVA RE 
Santa Claus Is 
Comin' To Town 


By HAVEN GILLESPIE and J. FRED COOTS 
Arranged by C. PAUL HERFURTH 


The world's favorite Christmas melody in a dashing, dazzling, 
full-bodied arrangement for Band. Published in the ‘YOUTH 
CONCERT SERIES,"’ quarto size. 


Price: FULL BAND $4.00 * SYMPHONIC BAND $6.00 


RIRVREVRDR MERE CSIR RG 




















Send for FREE Condensed Scores! 


THE BIG 3 MUSIC CORPORATION 


799 SEVENTH AVERME ©.NEW FORK 19.N. Y 
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Half-Time Shows 


By DONALD I. MOORE 
Baylor University 


What does it take to produce a 
successful half-time band show? A 
sharp marching band can be de- 
veloped in almost any school if 
enough time is devoted to it. Boys 
and girls are about the same every- 
where, can learn to tell right foot 
from left if told often and emphatic- 
ally enough, can learn ‘‘8-to-5’’ or 
“*6-to-5”’ if practiced enough, can 
march in a reasonably straight line 
when there is a check-line every 
five yards, and can learn to put 
horns up and make some sort of 
noise every time a whistle blows 

. yet some bands really sparkl 
while others only increase the sak 
of hot dogs and popcorn. What 
makes the difference? 

At least one factor is the amount 
of time spent in planning by the di- 
rector and his staff, (if any). I sup- 
pose that some mathematician 
could work out a formula like ‘‘for 
every hour spent in planning, five 
hours of rehearsal time are saved.”’ 
It is probably a greater ratio than 
that, but it’s at least that much. A 
good charting system takes hours 
and hours of planning time, but 
once the band learns to read the 
charts, they could almost put the 
show together without the director 
—which I must remember to try 
some time! 

In my opinion, the most import- 
ant factor of all is imagination on 
the part of the planners. Someone 
has said that the rarest and most 
precious commodity in the world 
today is ideas. We who try to 
dream up a different half-time show 
every week for ten (or more) weeks 
can testify that ideas are certainly 
hard to come by! Whether it in- 
volves the spelling out of words, 
forming picture formations, or 
just maneuvering a marching drill 
around so that it looks good, stays 
within the limits of the field, and 
has some reasonable continuity, 
imagination and inventiveness play 
a large part in making the show go. 

After this comes the problem of 
putting it all to music. The right 
music can make or break a show 

I have seen many a show 
“die” because the music was too 
monotonous or too infrequent. A 
change of tune or key can brighten 
up a show even when the formation 
remains the same, and certainly a 
change of music with a change in 


(Please turn to page 17) 
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Book Keuews... 


H. GRADY HARLAN, Ph.D. 


Box 89 Brownwood, Texas 


THE DIVINE QUEST IN MUSIC, 
R. W. S. Mandle, Phiosophical Li- 
brary, New York, 1957, 252 pages, 
Price $7.50. 

This book is 
thought provoking. 
ical in nature. It is a readable 
book. It is a book that lay people 
can read profitably as regards a 
philosophy of music. For instance 
the author says: ‘‘God is often pres- 
ent in music which is not commonly 
called sacred, and spiritual quality 
inherent in some of the greatest 
music in the world is evidence of 
the existence of a God who is not 
merely a powerful Deity but a lov- 
ing one. Some music possesses a 
divine character so universal that it 
awakens a response in the minds of 
men of diverse faiths and even of 
those who have no faith, or of those 
who think they have no faith.’”’ He 
also states ‘‘some music which is 
set to sacred words is not intrinsic- 
ally religious in quality’”’. . ., some 
even is ‘“‘banal.’’ Since at times 
nearly all public speakers attempt 
some reference to music and great 
composers, how much more con- 
vincing and even a bit erudite they 
could appear to be, if they could 
read this book. It would be a bless- 
ing for all preachers and educators. 
Of course most of us as music edu- 
cators show ourselves to be entirely 
too limited in our knowledge of the 
history and philosophy of music, 
and even more so as regards bio- 
graphical knowledge of representa- 
tive composers of historical periods 
and of countries. This book can fill 
some of the gap. I recommend that 
serious musicians purchase it and 
read it. 


COUNTERPOINT, THE POLY- 
PHONIC VOCAL STYLE OF THE 
SIXTEENTH CENTURY, Knud 
Jepperson, Translated by Glen 
Haydon, Prentice-Hall, Inc., 1956, 
302 pages, Price $5. 

Dr. Glen Haydon wrote the intro- 
duction to the book and states: ‘‘It 
is no ordinary textbook, because it 
maintains an unusually happy bai- 
ance between theoretical and prac- 
tical problems, between historical 
and systematic methodology. It is 
a practical manual designed for 
classroom use in teaching modal 
counterpoint, the logical successor 
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stimulating and 
It is philosoph- 





of the old strict or academic coun- 
terpoint and at the same time it 
affords invaluable material for the 
musicological seminar in which 
style-critical problems are under 
consideration. The present work is 
distinguished from the conventional 
treatise on counterpoint by its free- 
dom from arbitrary rules and by its 
close adherence to a definite period 
as a standard of reference.’’ So the 
reader has the true picture of the 
book, a reference book or guide 
study which more and more theory 
students should have to wade 
through. 


THE NOTATION OF MEDIEVAL 
MUSIC, Carl Parrish, W. W. Norton 
and Company, Inc., 1957, New York, 
228 pages, Price $7.50. 

Professor Parrish has done a la- 
borious job of tracing the develop- 
ment of music notation from the 
late ninth century, when the first 
written musical notation of Western 
Europe appeared, to the beginning 
of the fifteenth century. The heart 
of the book is a series of 62 facsimi- 
les from important manuscripts of 


the area. The text is based on a 
discussion of these facsimiles, 
which .e%°:'ded into periods more 


or less unifiea oy common practices 
of notation. Each period is intro- 
duced by a survey of the principles 
governing the notation of the pe- 
riod. The text includes the results 
of most recent studies in discussing 
each phase and presents the essen- 
tial facts and principles for trans- 
cribing the facsimile examples. 
This is a work of tedium and no or- 
dinary person could have ever 
made the accomplishment. It pro- 
vides easy access to full or partial 
knowledge of this long period of 
time during which our present nota- 
tion evolved. 

STEPS TOWARD A SINGING 
CHURCH, Donald D. Kettring, The 
Westminster Press, 1948, Philadel- 
phia, 342 pages, Price $4.50. 

This book comprises the most 
scholarly coverage, to this writer’s 
knowledge, of the important field 
of Ministry of Church Music. There 
are 15 chapters, a postscript, three 
appendices and an index. These 


(Please turn to page 17) 
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ay UNIFORMS 


CATALOG! 


Write for new, 
full color style 
book No. 472, 
available with- 
out chorge to 
band directors, 
school adminis- 
trators, and 
purchasing com- 
mittees. 


@ Fine Materials 
e Expert Tailoring 
» Fair Prices 

e Full Selection 

@ Original Designs 


Since 1892 


DeMoulin pros. & CO. 


1065 S. 4th St. e Greenville, Illinois 





Christian 


Texas 


University 


DEPARTMENT OF MUSIC 


Professional training in applied 
music, musicology, theory, 
music education, opera and 
church music at undergrad- 
uate and graduate levels. 


Distinguished faculty of ar..sts 
and teachers. 


for information 


Dean Robert Hull 
School of Fine Arts 


Texas Christian University 
Fort Worth 9, Texas 
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OUTHWESTERN 
BAPTIST 
SEMINARY 


SCHOOL OF CHURCH MUSIC 
| FORT WORTH, TEXAS 


James C. McKinney 


Dean 


Professional training in 
church music, organ, piano, 
musicology, theory and 


composition. 


Member of Texas Associa- 








{ tion of Schools of Music 











Music 
Directors 
the new 


MARTIN: 


“date keeper” 
calendar 
serves you year ‘round 
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CLZIT TIN NNN 


Jot your schedule right On each date 
of this large wall calendar. 
B-Band — O-Orchestra — C-Choral. 
12 months, starts in September. 
Chart also has tips on care 
of instruments. Get yours now! 


MARTIN 


BAND INSTRUMENT CO. 
ELKHART, INDIANA 
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GREETINGS 
To Officers and Members 


of TMTA 


By ELIZABETH MORRIS 
President 

It is indeed an honor and a privi- 
lege to be your president for the 
coming year and I wish to express 
my appreciation for the opportunity 
given me to serve as leader of our 
fine Association. This organization 
is very close to my heart and I shall 
do my best to make the year ahead 
a successful and profitable one for 
allofus. This can be accomplished 
by real teamwork among all offi- 
cers and members. May I count 
on each of you to do your part? 

With the educational trend favor- 
ing more time for science and less 
for the fine arts, we need to in- 
crease our membership and de- 
velop greater interest in all phases 
of music. This will require the 
earnest support and active cooper- 
ation of every member of our asso- 
ciation and I strongly urge all mem- 
bers to aid in every possible way 
the Presidents of the local associ- 
ations throughout the state. 

On July 8 of this year, Mrs. 
Gladys Milton, Miss Kent and I 
met with the TMEA Board in Gal- 
veston to discuss plans concerning 
the Southwestern Musician, the 
magazine which serves musical or- 
ganizations throughout Texas. A 
contract was signed covering the 
next ten issues, granting TMTA 
ninety (90) column inches — three 
pages — which will provide space 
for 

(a) articles about TMTA 

(b) news from local associations 

(c) items from divisions: piano, 

voice, instrumental, litera- 
ture, etc. 

(d) personal items of importance 

(e) material on college level 

(f) information about Student 

Affiliate division 

(g) news of conventions 

(h) information about contests. 

The May issue of the magazine is 
allocated to TMTA and convention 
news. 

Due to the increase in postage 
rates all announcements and news 
items will be published in our allot- 
ted space in this magazine rather 
than through letters to local presi- 
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dents. This means that each mem. 
ber and each officer must READ 
THIS PAGE EACH MONTH. 
Now that we have the space for 
more publicity let us GET THE 
NEWS and make our section in the 
magazine interesting and helpful to 
all our members. Send news items 
and articles for publication to 
Mrs. Gladys Milton, 
State Publicity Chairman 
164 Bayshore Drive 
Baytown, Texas 
These should reach her 30 days 
prior to date of publication. 
Something new has been added 
to the Student Affiliate section, so 
watch our TMTA space for inform- 
ation concerning activities of «his 
division. The State Chairman is 
Mrs. Curtis C. Smith, 3109 Trice, 
Waco, and she will keep you in- 
formed of any changes and happen- 
ings. 
The president of each local as- 
sociation should see that a correct 
list of the names and addresses of 
local officers is sent to 
Dr. Orville J. Borchers, 
Dean of Music 
(Secretary-Treasurer, TMTA) 
Southern Methodist University 
Dallas, Texas 

and to 
Mrs. Elizabeth Morris, 
(President, TMTA) 
3504 S. Polk Street 
Amarillo, Texas 

After dues have been received 
by the state treasurer, the member- 
ship cards will be sent to local 
presidents for distribution to mem- 
bers. 

Convention dates to be marke 
on YOUR calendars are as follows: 
February 24-28, 1959—National Mu- 
sic Teachers Association, Kansas 
City, Mo. June 14-17, 1959, TMTA 
Convention, Houston, Texas, Sham- 
rock Hotel. Decide now to attend 
these two important conventions 
and make them a MUST in your 
schedule. You will do much for 
YOURSELF as well as for your 
pupils and patrons. 

In conclusion, this is YOUR 
MAGAZINE, we have provided the 
space, let us all get the ‘““‘TEXAS 
SPIRIT’” and push onward to a 
most successful year!! Let each 
LOCAL association have a headline 
of 100% State and National mem- 
bership. Who will be first? ‘By 
Their Fruits Ye Shall Know Them.” 
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TMTA 
CONVENTION 
REGISTRATIONS 


An assembly gathered together 
for the administration of state af- 
fairs. 

It is the opportunity to have a 
voice in the decisions made; to im- 
prove your local association by the 
exchange of ideas and to improve 
your status as a teacher by being 
recognized as a leader in your pro- 
fession. 

The 1958 Convention in Lubbock 
registered representatives from the 
following Local Associations: Ama- 
rillo, Austin, Beaumont, Corpus 
Christi, Corsicana, Dallas, El] Paso, 
Fort Worth, Houston, Midland, 
Plainview, the Rio Grande Associ- 
ation, San Antonio, Tyler, Vernon, 
Waco, Wichita Falls and the host 
Association—South Plains. Eight 
individual members registered. 
WHERE WERE YOU? 

Brownwood, Bryan-College Sta- 
tion, Ellis County, Gregg County, 
Odessa and Port Arthur failed to 
have representatives — we missed 
you. 

129 Student Affiliate Registrations 

Amarillo 8, Austin 3, Beaumont 5, 
Dallas 7, El Paso 18, South Plains 
51, Midland 1, Plainview 9, San An- 
tonio 8, Tyler 2, Waco 11, Lamesa 2, 
Ralls 1, Slaton 1, Grand Prairie l, 
Hale Center 1. 

One hundred eighty attended the 
Student Affiiiate Luncheon and saw 
the Whitlock Theory Awards pre- 
sented for the first time and saw the 
State Contest Winners receive their 
trophies—watch the next issue of 
the magazine for their pictures. 





Texans serving with the South- 
western Division of MTNA. Mr. 
Blaise Montandon, Del Mar College, 
Corpus Christi, was elected vice- 
president, and Miss Ardath John- 
son, Musical Arts Conservatory, 
Amarillo, was elected a member-at- 
large. Elizabeth Morris, President 
of TMTA, is a member of the 
Executive Board. 





IMPORTANT — Will all local as- 
sociations please send in their list 
of new officers to Mrs. Gladys Mil- 
ton, State Publicity Chairman, 164 
Bayshore Drive, Baytown, Texas. 
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READING AROUND THE NOTES 
By ACTON OSTLING 


Published for All Band Instruments 


UNISONAL and HARMONIZED 
PROGRESSIVE EXERCISES 


based on . . . accents 


DYNAMICS — SIGNS — SYMBOLS — TEMPO — ARTICULATIONS, ETC. 


One of the important phases of good band performance is the observance 


of “markings around the notes” — the marks of expression, dynamics, articu-' 


lations, and tempo indications. However, getting students to observe these 
markings is one of the most difficult tasks the director has. Pl: ayers often get 
in the habit of seeing only the NOTES, and the average director must spend 
a considerable amount of rehearsal time pointing out, and drilling, these 
markings. 


READING AROUND THE NOTES is designed to train bandsmen to 
notice markings, and to play them correctly. From the first exercises, where 
only ONE thing need be watched, the player is gradually introduced to 
additional markings until it becomes automatic for Fim to see “around the 
notes”. 


The music is arranged in an easy manner so that players can concentrate 
their main attention on the markings, rather than on the notes. Both unisonal 
and harmonized material is included, together with specialized drills for aiding 
the individual bandsman to gain control of basic points. 


The book can be used to supplement any elementary or intermediate 
method; or, it can be used at any stage of development to train bandsmen 
to become more observant of markings. 


Cond. $3.00 Any Other Part $1.00 
Send for FREE Conductor Chart To 


BELWIN inc. Rockville Centre L.I., N.Y. 








fm your own tapes—Either hi-fidelity vinylite records custom pressed by RCA-Victor 
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Join —- Texas — 


Texas A&M _ Plainview High School Snyder High School 
Texas Univ. Texas Tech. S.M.U. 
TMEA ‘53, ‘54, ‘55, ‘56, ‘57 GRAND CONCERTS 


are among more than 350 schools and colleges across the nation for which 
we publish records and albums. 


We record your musical group on location or manufacture records from 


or direct cut acetates. Any speed ... size . . . any quantity, one or many. 
The high quality of your ni will be retained. Your group deserves 
the BEST—Recorded Publications Company will provide it. 
Pride, Prestige and Profits from your records. 


Write now for our booklet and price list 


RECORDED PUBLICATIONS COMPANY 


1572-1584 Pierce a Camden 5, N. J. 
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TMTAA...... 


IMPORTANT 


Keep this for Your Information 
FORT WORTH TAX RESOLUTION 

The following is a copy of a let- 
ter received by Rachel Kent, Past- 
President, Texas Music Teachers 
Association, from Lester W. Utter, 


Chief, Individual Income Tax 
Branch, U.S. Treasury Depart- 
ment: 


This is in reply to your letter of 
May 24, 1958, with enclosure, in 
which you inquire whether the new 
ruling with regard to the deducti- 
bility, for Federal income tax pur- 
poses, of expenses for education ap- 
plies to private music teachers as 
well as to public school teachers. 

The extent to which expenses in- 
curred for education are deducti- 
ble, for Federal income tax pur- 
poses, depends upon the relation- 
ship of the studies to the taxpayer’s 
profession. 

Section 162(a) of the Internal 
Revenue Code of 1954 provides that 
there shall be allowed as a deduc- 
tion in computing taxable income 
all the ordinary and necessary ex- 
penses paid or incurred during the 
taxable year in carrying on any 
trade or business. 


Southern Methodist 
University 
SCHOOL OF MUSIC 


Large distinguished faculty includes Gyorgy 
Sandor, internationally famous Artist-Teacher 
Ununual professional and teacher-training 
opportunities on undergraduate and 
graduate levels. 





Address Inquiries to: 


DR. ORVILLE J. BORCHERS, Dean 
Dallas 5, Texas 





















@ Set up 
Speedily 

@ Toke down 
Instantly 

rm LL eStore 


ee Z ompactly 
(Nano Chorus Risers 


Custom-built for any size chorus or stage. Ideal for 
concerts . .. rehearsals. .. stage shows ... and trips. 
Write today. 


Wenger Music Equipment Co. 
25 Wenger Bidg., tonna, Minn. 
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The final regulations relating to 
the provisions of section 162 of the 
1954 Code were published in Fed- 
eral Register of April 5, 1958. For 
your convenience we are enclosing 
a copy of Section 1.162-5 of the In- 
come Tax Regulations, which is the 
section dealing with the deductibil- 
ity of expenses incurred for educa- 
tion. 

Section 1.162-5 of the Income 
Regulations is equally applicable 
to self-employed persons and to 
employees. 

Excerpt from T. D. 6291, F. R., 
Vol. 23, No. 68 April 5, 1958. In- 
come Tax Regulations—Expenses 
for Education. 

* 1.162-5 Expenses for Education. 

(a) Expenditures made by a tax- 
payer for his education are deduc- 
tible if they are for education (in- 
cluding research activities) under- 
taken primarily for the purpose of: 

(1) Maintaining or improving 
skills required by the taxpayer in 
his employment or other trade or 
other trade or business, or 

(2) Meeting the express require- 
ments of a taxpayeer’s employer, 
or the requirements of applicable 
law or regulations, imposed as a 
condition to the retention by the 
taxpayer of his salary, status or 
employment. 

Whether or not education is of 
the type referred to in subpara- 
graph (1) of this paragraph shall 
be determined upon the basis of all 
the facts of each case. If it is cus- 
tomary for other established mem- 
bers of the taxpayer’s trade or busi- 
ness to undertake such education, 
the taxpayer will ordinarily be con- 
sidered to have undertaken this 
education for the purpose described 
in subparagraph (1) of this para- 
graph. Expenditures for education 
of the type described in subpara- 
graph (2) of this paragraph are 
deductible under subparagraph (2) 
only to the extent that they are for 
the minimum education required 
by the taxpayer’s employer, or by 
applicable law or regulations, as a 
condition to the retention of the tax- 
payer’s salary, status, or employ- 
ment. Expenditures for education 
other than those so required may 
be deductible under subparagraph 
(1) of this paragraph if the educa- 
tion meets the qualifications of sub- 
paragraph (1). A taxpayer is con- 
sidered to have made expenditures 
for education to meet the express 
requirements of his employer only 
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if the requirement is imposed pri- 
marily for a bona fide business pur- 
pose of the taxpayer’s employer 
and not primarily for the tax- 
payer’s benefit. Except as provided 
in the last sentence of paragraph 
(b) of this section, in the case of 
teachers, a written statement from 
an authorized official or school of- 
ficer to the effect that the educa- 
tion was required as to the reten- 
tion of the taxpayer’s salary, status, 
or employment will be accepted for 
the purpose of meeting the require- 
ments of this paragraph. 

Remember—the last paragraph 
in the copy of the letter states: Sec- 
tion 1.162-5 of the Income Tax Regu- 
lations is equally applicable to self- 
employed persons. 


WANTED—NEWS ITEMS! 

A new approach is being taken 
to get news items of interest from 
all local associations into this mag- 
agine. Your Publicity Chairman 
has been contacted but he alone 
can not do the job well unless each 
of you help by suggestions, articles 
and pictures. 

If you want your association rec- 
ognized for the efforts and hard 
work the members do—then let 
us hear about it and tell the other 
associations. Maybe others can 
profit by your experience—good 
ideas are always worth repeating. 


TMTA Student Affiliate 


Looking forward to the Houston 
convention, this should be the 
greatest year so far, for Student Af- 
filiates. Dr. Donald Johnson is 
president of the Houstion Associa- 
tion, and Mrs. F. R. Mahr is Stu- 
dent Affiliate chairman. 

In order for students to receive 
all Keyboard Junior Magazines in 
time, please send $1.00 for each Stu- 
dent Affiliate to Mrs. Curtis C. 
Smith, state chairman, 3109 Trice, 
Waco, Texas. 
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TMTA 
SOUNDING BOARD 


Every association has problems. 
Constantly questions are raised as 
to the ‘“‘whys and wherefores’’ and 
no one knows the answers. We 
would like to help solve some of 
your problems, so give us a few. 
We can but try. 

Since this months is the begin- 
ning of a new season our thoughts 
turn to new members—who is eligi- 
ble? This has been discussed at 
length in local and state groups 
over and over—until at last the 
state officials have given their ap- 
proval to these membership rules. 
Section I 

1. Membership shall be unlimit- 
ed in number and shall consist of 
five classes: Active, Provisional, 
Associate, Life and Honorary. 

2. Active membership may be 


® granted to any active teacher of 
») piano, organ, singing, or a standard 


ete: ~ 


wien 


eens nnn! 


instrument of the symphony or- 


} chestra, provided that he meet the 


following five requirements: 
(a) Educational Background: 
The applicant must have studied 
his major teaching instrument or 


) singing with competent private 


pas 


teachers a minimum of ten years 

or must have earned a degree 
with a major in music or music 
education from a college accredited 
by the American Association of 


) Universities, the recognized region- 


al body or that accredited by the 


: American Association of Teachers 


Colleges, the National Association 
of Schools of Music, or the Depart- 
ment of Education of the State of 
Texas, or must hold a life certifi- 
cate to teach music in the State of 


» Texas. 














(b) Experience: 

The applicant must have taught 
successfully throughout the two 
years immediately preceeding the 
date of application in the area of 
music in which he is applying for 
membership. 

(c) Sponsorship: 

The applicant must furnish the 
signatures of two active members 
of the local association who, by 
signing the application forms, attest 
to personal knowledge of the appli- 
cant’s successful teaching for a pe- 
riod of two years immediately prior 
to the date of the application and 
who recommend the applicant for 
active membership. 

(d) Adherence to Ethical Prac- 
tices: 

The applicant must be given a 
copy of the Code of Ethics of the 
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association. He must sign the ap- 
plication form which states ‘‘I have 
read the Code of Ethics and am ii: 
accord with its provisions and 
promise to uphold the ethical 
standards of (local). 

(e) Payment of Fees: 

The applicant must pay an initia- 
tion fee of —____ plus Local 
and State dues __.____-___ or Local, 
State and National dues with his 
application for membership. 
Section II 

Provisional membership may be 
granted for one year (renewable for 
one additional year) to any active 
teacher of piano, organ, singing or 
a standard orchestral instrument, 
who does not meet in full the re- 
quirements of educational back- 
ground, experience, or sponsorship 
required for active membership. 

(a) The provisional member 
must meet the same requirements 
as the active member in adherence 
to ethical practices and payment 
of fees. 

(b) Provisional membership 
may be renewed one time for a 
total maximum period of two years, 
during which time the provisional 
member shall endeavor to meet the 
requirement for active member- 
ship. 

(c) Provisional members shall 
enjoy all the privileges of active 
members except that they shall not 
vote and they shall not hold elec- 
tive or appointive office. 

Section III 

Music Teachers who do not want 
to become active members, or any 
person engaged in any musical ac- 
tivity, may become associate mem- 
bers of the organization and shall 
be entitled to all rights of member- 
ship except the right to vote or hold 
elective office. 

Section IV 

Honorary and Life memberships 
shall be conferred upon those whom 
the association wishes to honor. 
They shall be persons who have 
achieved distinction in music or 
have rendered signal service to the 
association. They shall be elected 
by a unanimous vote of those pres- 
ent at any regular meeting. They 
shall be exempt from payment of 

dues and shall be granted the same 
privileges as associate members. 
Section V 

Teachers desiring membership in 
the (local) shall file with the chair- 
man of the Membership Committee 

(1) a properly filled out application 
blank including signatures of two 
sponsoring active members and the 
applicant’s signature pledging ad- 
herence to the Code of Ethics, (2) a 


Southwestern Musician—Texas Music Educator 


properly filled out biographical 
form giving details of training and 
experience and (3) a check for the 
initiation fee and dues. 

(a) The Application must be 
passed upon by the Membership 
Committee who will recommend to 
the Executive Board that the appli- 
cant be accepted for a specified 
class of membership or will recom- 
mend to the Executive Board that 
the application be denied. 

(b) Election to membership 
rests with the Executive Board who 
may accept or reject the recom- 
mendation of the Membership Com- 
mittee. 

(1) If the Executive Board ap- 
proves the application, the appli- 
cant immediately becomes a mem- 
ber in good standing and shall be 
so notified in writing by the Chair- 
man of the Membership Committee. 

(2) If the Executive Board dis- 
approves the application, the Chair- 
man of the Membership Committee 
shall notify the applicant in writing 
and shall return the applicant's 
check for initiation fee and dues to 
him. 

Section VI 

Teachers desiring to resign from 
the association shall send in a writ- 
ten resignation to the Membership 
Committee, who will present the 
same for action at the next regular 
meeting of the Executive Board. 
Such resignation shall be accepted, 
provided the member is not in ar- 
rears for dues, or in any other way 
indebted to the association. 
Section VII 

Any teacher who has resigned in 
good standing from the association 
may be reinstated by action of the 
Executive Board to the class of 
membership from which he re- 
signed simply by paying an initia- 
tion fee... and requesting 
the Membership Chairman to place 
his name before the Executive 
board for reinstatement. A teach- 
er who has resigned in good stand- 
ing and who wishes to join the as- 
sociation in a new class of mem- 
bership must meet all the require- 
ments for new members. 

Section VIII 

Any member accused of violat- 
ing the Code of Ethics of (local) 
shall, if judged guilty by the Ex- 
ecutive Board, be autornaticaily 
dropped from the Membership 
Roster. 





ee 
The Nebraska Music Teachers 
Association welcomed its 100th new 


member for the year 1957-58. 
TEXAS—how about it? 
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BAND DIVISION 


COLUMN 
By JOE FRANK 
State Band Chairman 
Plans Made for 1959 Convention — 

At the recent meeting of the 
Executive Board of the TMEA at 
Galveston the program was drawn 
up for the 1959 convention to be 
held ‘there. 

A new system of Regional try- 
out will be used to determine the 
membership for the All-State 
Bands. Under this new method, 
there will be no candidates selected 
by letters of recommendation as 
has been the practice in the past. 


In the case of the category former- 
ly covered by the candidates (who 
were selected by letter of recom- 
mendation) there will be try-outs of 
the leading talent from four neigh- 
boring regions. This will entail 
some travel, but in discussing the 
plan with the Brownsville director 
who will have the furthest dis- 
tance to travel of any group in the 
state, it received his enthusiastic 
approval. The exact groupings of 
regions which will be competing in 
the candidate category is the one 
which includes the players of in- 
struments in the smaller sections 
such as double reeds, contrabass 
clarinets, etc. 

Roy Norton has agreed to act as 
organizer of the All-State Concert 
band while Bryce Taylor will take 
over the organization of the Read- 
ing Group. Information regarding 
try-outs at the regional level will 
be mailed to each region chairman 
in the near future. 

The two honor bands which will 
perform for the convention will be 
chosen at a meeting on August 10 
at Del Mar College. The selection 
committee was made up of Ray- 
mond Bostick, San Benito, chair- 
man; Ivan Hothe, Tolusa-Midway, 
Bryce Taylor, Three Rivers; and 
Gene Braught, Del Mar College: 
Nat Alewine, Los Fresnos; and 
Marion Busby, Weslaco. The bands 
were selected from tapes submitted 
by the outstanding AA and AAA 
bands from each region. 

The Galvez hotel in Galveston 
will be the site of nearly all the 
Band Division events. Directors 
wishing to save many steps, may 
keep this in mind when securing 
reservations for themselves and 
their students. 





7.M.£.1------- 


ORCHESTRA DIVISION 
NEWS 


The beginning of a new school 
year brings us to two items of in- 
terest among the many planned ac- 
tivities of our own individual school 
programs. These are (1) orchestra 
activities of the State Fair (October 
7) and (2) preparation for partici- 
pation in the all-state orchestras for 
our TMEA-Clinic in Galveston, Feb- 
ruary 19-21, 1959. 

Participation in the State Fair 
‘Music Day”’ activities is a wonder- 
ful educational experience for our 
students. As we know, the State 
Fair of Texas is the giant show- 
window of the great Southwest. 
Texans and their neighbors come to 
the fair to window-shop, to learn 
what’s new in agriculture and live- 
stock raising, science and industry, 
to broaden cultural outlooks and so- 
cial patterns, to relax and have a 
good time, and to see Texas on pa- 
rade. 

The Fair offers the opportunity 
for students to attend and inspect 
such educational exhibits as: 

1. Home and Family Show 
. International Center 
. Agricultural Show 
. Varied Industries Exhibits 
. Automotive Exposition 
Livestock and Poultry Expo- 
sition 
7. Tractor and Farm Implement 
Show 
8. Health and Science Museum 
9. Museum of Fine Arts 

10. Hall of State 

11. Aquarium 

12. Museum of Natural History 
Among tnese listed features of the 
Fair there are shows and exhibits 
of interest for every individual. 

Musical opportunities: 

1. Participation through public 
performance in one of the best and 
most fabulous State Fair Music 
Spectaculars in the country. 

2. Opportunity to meet and per- 
form with musicians from all parts 
of Texas. 

3. Offers the oportunity to per- 
form and listen to other individual 
Bands, Orchestras, and Choirs from 
all parts of Texas. 

Participation in the Music Day 
activities of the State Fair of Texas 
xvffords the experience which was 
aptly stated by numerous directors: 
“This is the finest experience and 
the only opportunity we have (di- 
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rectors and students) to hear what 
other schools in the State are do- 
ing.’”’ 

Any school orchestra planning to 
attend the State Fair should imme- 
diately contact Mr. Harry Barton, 
7327 Centenary, Dallas, for the list 
of music to be performed by the 
combined orchestras and any other 
information concerning housing and 
activities for the day. 

The second item of interest is 
the auditions for participation in 
the All-State orchestras for the 
TMEA Clinic in Galveston. All the 
information concerning conductors, 
music, audition information, and 
application blanks have been sent 
out. If you have not received your 
materials please inform me of this 
at once. 

The conductor of the TMEA 
Youth Symphony Orchestra will be 
Dr. Richard E. Duncan, Chairman 
of the Music Department at West 
Virginia University and formerly 
conductor of the Omaha Symphony 
Orchestra. The music is as follows: 

L’Ariesienne Suite de Concert No. 
1 (Prelude), Bizet - Arr. Margis- 
Berger; Carl Fisher, Inc. 

Newsreel in Five Shots, Wm. 
Schuman; G. Schirmer, Inc. 

Pictures for Suzanne (String Or- 
chestra), F. J. Pyle; Mills Music, 
Inc. 

The Donkey Serenade, R. Friml - 
Arr. Jack Mason; G. Schirmer, Inc. 

The All-State High School Sym- 
phony Orchestra will be conducted 
by Dr. Frank J. Black, pianist, 
composer, and conductor of interna- 
tional fame who now resides at At- 
lanta, Georgia. The music is as 
follows: 

Polka and Fugue from ‘‘Schwan 
da,’’ J. Weinberger; Associated Mu- 
sic. 

White Peacock, C. Griffes; G. 
Schirmer, Inc. 

Espana Rapsodie, E. Chabier; G. 
Schirmer, Inc. 

Symphony No. 2 (Fourth Move- 
menth), Brahms; Associated Music 

These two conductors and the 
music to be used by both orches- 
tras should prove to be a most edu- 
cational experience that will chal- 
lenge the musicianship of all par- 
ticipants. 

All inquiries and correspondence 
should be addressed to me as fol- 
lows: 

Louis U. Kromminga 
1608 Wethersfield Road 
Austin 3, Texas 
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VOCAL DIVISION COLUMN 


By HERBERT TEAT 
State Vocal Chairman 

This September issue of The 
Texas Music Educator each year 
serves as a signal for action by the 
choral directors of Texas no less 
significant than the kick-off whistle 
of the first football game. There 
are ‘‘captains’’ to be elected, ‘‘hud- 
dles’’ to go into, ‘“‘signals’’ to be 
called, and the big offensive be- 
gins. 

Each region must be aware of the 
basic rules: elect a vocal chair- 
man you will follow, avoid the 
“fumble,’’ act quickly upon deci- 
sion, and remember above all, the 
defensive is necessary only when 
the offensive bogs down. 

Specifically applied, here is what 
should happen. Each region will 
first elect a vocal chairman and 
representative choirs to the State 
Fair Restival of October 7, in Dal- 
las. These choirs wil: sing short 
concerts on the Fair grounds that 
day. If your choir is not elected 
to represent your region, you are 
invited to come and participate in 
the Massed Chorus as part of the 
show that evening in the Cotton 
Bowl. All choirs participate in this. 
The ‘‘Music Man’’ composer, Mere- 
dith Willson, will be guest conduc- 
tor of tunes from this current hit 
show. 

The vocal chairman will send the 
names of each region’s choirs to me 
and to Harry Barton, show director, 
State Fair Music Festival, 7327 Cen- 
tenary, Dallas, Texas. Housing of 
students and adults can be ar- 
ranged by writing George Royster, 
6231 Reiger, Dailas. Woe unto him 
who waits until October 1 to write 
Harry Barton Better yea. woe 
unto Harry Barton. 

This State Fair Massed Chorus of 
2,000 voices is one of the finest 
public relations opportunities state- 
wise our choral program has. but 
every bit of your early initiative ts 
necessary to make it a true retiec- 
tion of our organization’s work. We 
will list in next month's magaz:ne 
the directors for each region whcose 
Singers will have made this festiva: 
the finest yet. 

We would Jike here to congratu- 
late the Texas Choral Directors As- 
sociation, Bev Henson, president, 
and all who have made this year’s 
reading session in the Gunter Hotel 
in San Antonio, August 21-22, 2 
great stride in the new association's 
purpose. 
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There’s good news concerning the 
All-State Choir. When you set your 
try-out dates in order to make the 
December 15 deadline, organize 
for 16 singers from each region, 8 
parts, 2 for each part. This will fit 
the executive board’s new ruling in 
July that the All-State Choir will be 
made up of 256 singers. 

The following is a list of the 
massed music to be sung in the Cot- 
ton Bowl, State Fair, Dallas, Oct. 
7, 1958. 


From ‘‘The Music Man,” ‘Lida 
Rose”’ and ‘‘Will I Ever Tell You '— 
Willson — Warnick-F318-SATB — 
Frank. 


“76 Trombones”? — Wilison-—F306 
SATB — Frank. 

‘‘May the Good Lord Bless and 
Keep You’’ — Willson -- Stickles — 
SATB-L264 — Pickwick Music 

From single copy — 

“This Is My Country,’’—Waring. 

‘“‘My Hero’”’ — Straus— Girls Uni- 
son — solo style — Sheet music— 
Key of C. 

‘The Spirit of Music’’ — Bennett- 
SATB-CM6226 — Carl Fischer. 

This number uses the first section 
in unison, skips to last section with 
unison and descant and fanfare-like 
ending. Suggest teaching frorn sin- 
gle copy unless you want to use the 
whole piece at home laier 

Best wishes for the best begin- 
ning of your best year, and as you 
enter into it all, keep this one thing 
in mind—write Harry Barton. 


Elementary Division 


ELEMENTARY DO!VISION 
My MARY G. BUCHANAN 

The chief concern of the chaui- 
man of the Elementary 
these hot days is making plans for 
the convention in February. Work 
is proceeding steadily and. though 
many details are yet to be agreea 
upon, progress is being made. A 
chnician has been chosen and an 
invitation has been extended. Ii is 
hoped that a favorable reply will 
be received soon. 

It has been decided to devote 
some time to the primary grades 
but to concentrate on the upper 
elementary and junior high schooi 
levels at this year’s meeting. A 
new approach will be made to the 
perplexing and challenging prcp- 
lems peculiar to these levels. end 
this approach should benefit teach 
ers of elementary children as weil 
as teachers of teen-agers. 
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Your Elementary Division chair- 
man is making a sincere effort to 
plan a convention program which 
will attract a large number of 
teachers and supervisors--those of 
limited experience who are search- 
ing for help with their probiems, 
as well as those of wide experience 
and superior training. An exchange 
of ideas should be stimulating to 
both groups. Furthermore, the 
chairman is hoping that, through 
the columns of The Southwestern 
Musicman combined with The Texas 
Music Educator, still another group 
of teachers can be reached — those 
who find it difficult or impossible 
to attend the convention sessions. 
If successfu] teachers can be con- 
tacted and invited to submit ar- 
ticles of the how-I-do-it type, we 
feei that a contribution to the cause 
of better music education will be 
made. 

You are urged, therefore, te offer 
suggestions on the following sub- 
jects: 

1. Topic to be included in the 
Elementary Division Convention 
program. 

2. Demonstration groups foi spe- 
cial purposes or for programs 

3. Questions for discussion. 

4. Outstanding teachers to assist 
in discussion or demonstration ses- 
sions. 

5. Music teachers or supervisors 
to be requested to write articles 
for publication in the magazine 

We must continue the excellent 
work of previous years. Won't you 
help? 





TMTA 
CODE OF ETHICS 


We plan to give one rule from the 
Code of Ethics each month. The 
following is the first of the series: 

The teacher shall observe 
dignity and strict adherence to 
facts in advertising. He shall 
not represent himself as ‘‘the 
pupil of’’ any teacher unless he 
has completed a continuous 
course of six months study 

Otherwise he shall state the 

number of lessons actually 

taken or the exact duration of 
time spent in study. 















NATIONAL GUILD OF PIANO TEACHERS 


Grace White, Editor, 520 Fifth Ave., New York 








Merle Holloway 


Outstanding teacher of Florida, 
Miss Holloway was asked to give 
the firat piano workshop for Georgia 
Music Teachers Association at 
South Georgia College. Her pupils 
have won many awards, played with 





Rosina LHEVINNE, pianist 


If there is anyone left in the U.S. 
who needs to know, this is the teach- 
er of a certain Texas pianist (after 
his mother), She is also a great 
pianist in her own right, as demon- 
strated this spring in New York, 
and teacher of a host of famous and 


ALL OF THESE ENTER MANY PUPILS IN ANNUAL GUILD AUDITIONS 





DAVID CARR GLOVER 


Composer whose home is in Ports- 
mouth, Virginia, but who might be 
said to commute between New York 
and Hollywood. His music has an 
appeal for children that is recog- 
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Are you one of the teachers who keep up their playing? Are you giving recitals? Do you 
continue to study and practice and insist upon keeping some time for the real YOU in the 
midst of a demanding schedule? Then Event Two or Three of the Festival is for YOU. 


(See rules for Biennial Piano Recording Festival) 








NATIONAL GUILD OF PIANO TEACHERS 


Founded in 1929 by Irl Allison 


Austin, Texas 
September 
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CATCH THAT BEAT 


Drumming history has _ been 
made on the campus of the Arling- 


} ton State College, Arlington, Texas, 
= this summer with the advent of the 
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first annual drumming school, held 
July 13 through 25, 1958. To our 


© knowledge, this was the first junior 


high school, high school, and col- 
lege camp held exclusively for the 
purpose of training drum sections 
of bands in rudimental and concert 
playing, and in drum routines suit- 
ed for parades and the football 
field. The school also trained in- 
dividuals in rudimental drumming 
in preparation for the N.A.R.D. en- 
trance examination. 

The band director or head drum- 
mer from each school represented 
was permitted to choose a series of 
four to six drum beats for his sec- 


) tion from a large repertoire of solid 


and flashy street beats. These 
chosen beats were tought to the 
section along with marching. Regu- 
lar and Scotch-type drumming was 
taught to the bass and tenor drums. 
A special session was given to 


| dance and show drumming. A ses- 


sion featuring Latin and modern 
rhythms with the use of special in- 
struments was held. 

The drumming school was organ- 
ized and directed by Jack H. 
Mahan, Director of Bands, Arling- 
ton State College. The head clin- 
ician was William F. Postlethwaite, 
a member of N.A.R.D., and high 
school band director, Ballinger, 
Texas. The special clinician was 
George Gates, high school band di- 


| rector, Richardson, Texas, who also 


Debate 


is a professional drummer for the 
Dallas Summer Musicals; drum- 
mer for the Dallas Symphony; and 


| dance-band drummer. 


The 1959 drum school is sche- 


} duled to be held for one week, July 


12 through 18. Tympani and other 


| percussion instruments will be 








































added to the curriculu™. 
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MARY HARDIN-BAYLOR COLLEGE 


FINE ARTS CONSERVATORY 


Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 


Bachelor of Music degree with a major in Piano, Voice, Violin, Orgon, and Music Education 
Bachelor of Arts degree with a major in Applied Music. Lessons available in string and 
wind instruments, percussion instruments, Cello, Horp, Piano Normal, Piano Ensemble 

For Further Information, Address Dr. Arthur Tyson, President, Belton, Texas 


Dr. J. Campbell Wray, Acting Director 











Mention The “SOUTHWESTERN MUSICIAN” when Buying from 
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New Choral Collection! 


LET'S SING A SONG 


Arranged by 


ARTHUR O. ANDERSEN 


15 Get-together songs arranged for Soprano, Alto, Baritone with piano. An 
excellent variety containing many old favorites. 

CONTENTS: Aloha Oe; Bob White; Dedication (Widmung); The Erie 
Canal; Flowers That Bloom In the Spring; Happy New Year; In Good Old 
Colony Times; In the Gloaming; Let Me Know; Love’s Old Sweet Song; 
None But the Lonely Heart; Oh! Lemuel; Time Enough; Willow, Tit-Willow; 
Yuletide. 

(0 4030) Price 75c 





Two New Field Formations 
Of Old Favorites! 


U. S. AIR FORCE BETTY CO-ED 


(Army Air Corps) 





Music adapted and arranged by 


HOWARD E. AKERS 


Two new field formations for each by 


AL WRIGHT 
“U. S. Air Force” musical arrange- An easy, interesting arrangement of 
ment is interesting, solid and easy. “Betty Co-Ed” with two flexible yet 
Formations are simple and effective. simple formations. 
Q2389 Full Band $2.00 02388 Full Band $2.00 
New ... For Parade ® Field ® Festival © Concert 





“UNCLE” HENRY FILLMORE'S 


ALL-PURPOSE BAND BOOK 
Adapted and arranged by 
HOWARD E. AKERS 


Here under une cover are twenty-six of Henry Fillmore’s famous titles adapted 
and arranged to “sound” on the field, on the street, or on the stage. Every 
single player's part (horns included) contribute to the solidarity of this unusual 
collection. All are easy to play. Here are a few of the famous titles: 


His Honor The Klaxon Lassus Trombone 
Military Escort Men of Ohio Americans We 
The Footlifter Have A Little Fun 








Parts, each .50 Conductor 1.50 


CARL FISCHER Inc. 


BOSTON ° 


62 Cooper Square 
New York 3, N. Y. 


CHICAGO ° DALLAS 
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IT’S ALL OVER... .TEXAS WINS! 


Miss Mary Watts of Houston, 
Texas has recently won the Fawick 
‘Why Play Strings Contest’’. Miss 
Watts teaches school at the James 
Bowie Elementary school in Houston. 


The Fawick ‘‘Why Play Strings 
Contest’? is national in scope and 
students participated from widely 


scattered schools suchas Rochester,, 
Minnesota; Bryan, Ohio; Houston, 
Texas; and many others. 
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Congratulations Houston! 

Mary Watts wins first prize in the 
national Fawick “Why Play Strings” 
contest for her elementary string or- 
chestra at ao Bowie school. A 
years supply of Fawick “Balanced 
Tone” strings for all players. 

See the Fawick violin awarded to 
her music dealer, H & H Music Co. of 
Houston. 

Write for your copy of 
Fawick’s “FIDDLE FACTS” 


FAWICK STRINGS, Inc. 
Cleveland, Ohio 


Wate Bt, by Teac! 


PERFECT MUTED SOUND * STAYS ON TWO CENTER STRINGS 
INSTANT MUTING * NO RATTLE * NO STRING DAMAGE 
DOES NOT DISTORT OPEN SOUND »* TESTED BY ARTISTS 


Meade entirely of acoustical rubber 


75¢ 






VIOLIN 


CELLO 


$/50 


BASS 


$250 


“CENTERS” BASS TONE MUTES VIBRATIONS 
A MUST FOR EVERY PLAYER AT THE BRIDGE “HEART” 


Discover Fawick “Balanced Tone” Strings! 





STRINGS Inc. 
S005 LORAIN AVE 
CLEVELAND 2 onto 





The Pianists Page... 


By CHARLES F. WOOTTON 
Acting Chairman, Division of Music 
Howard Payne College 


THE WORK OF THE GUILD— 


May 20, 1958 

I have just returned from a most 
educational and revealing judging 
tour for the National Guild of Piano 
Teachers Auditions in Craig, Pu- 
eblo, and Rocky Ford, Colorado. 
To any unbiased observer the work 
of the Guild is bound to appear most 
worthwhile and even necessary. 

Each year the private piano 
teachers in nearly all parts of the 
United States prepare their pupils 
to play in the auditions which are 
held each spring before judges sent 
out by Guild headquarters to the 
various audition centers. These 
judges are strangers to the pupils 
and teachers in each center and the 
pupils have to be well prepared and 
on their toes to attain the high 
standards set up by the Guild. 

There is no coercion or dictator- 
ship from founder Dr. Ir] Allison 
in its headquarters in Austin, 
Texas. No teacher is required to 
follow any set course of study or 
any prescribed materials. Politics 
is kept strictly out of all proceed- 
ings and the judges are not allowed 
to teach nor to promote their own 
publications nor those of their pro- 
fessional friends. The private 
teachers use their own widely vary- 
ing choices of materials and their 
own widely differing and individual 
methods of teaching. The judges 
are pianists, private teachers, or 
college professors chosen by the 
Guild management to do the work. 

Each teacher member of the 
Guild pays a small annual mem- 
bership fee which entitles him to 
enter his pupils in the auditions. 
Each pupil who is to play before 
the judge also pays a small fee, the 
amount depending upon how many 
pieces he is going to play. 

The rules require that the pupil 
play his pieces—three to ten or fif- 
teen—from memory, and that he be 
able to play scales and cadences in 
the keys in which his pieces are 
written. Even a beginner may par- 
ticipate to advantage for he is 
graded not upon the difficulty of 
the music he plays, but upon how 
well he plays the pieces in his par- 
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ticular grade. Thus from the very 
beginning students learn to memo. 


rize pieces and also learn the the. — 
ory of music which is most helpful 


to them in their grade, be they be. 
ginners or advanced students. 
There are no age limits. I heard 
dozens of children from the ages of 
six up through high school age, and 
I heard a few players perform who 
were well into middle age. 

A teacher may enter one or as 
many pupils as he desires. Some- 
times I heard 25 or 30 pupils from 
the class of one teacher. Pupils 
are not required by their teachers 
to participate in the auditions. 
Quite the contrary. I believe most 
teachers uphold Guild participation 
as a kind of reward for outstanding 
achievement. Thus all Guild ac- 
tivity is an individual and voluntary 
affair. No child loses face if he 
does not participate. 

The various participating teach- 
ers use all the standard materials. 
In the early grades there was plenty 
of music from Schaum, Aaron, Wil- 
liams, and Thompson as well as 
other courses of piano study. Bach, 
Mozart, Beethoven, and Chopin 
have become standard material for 
nearly every teacher’s pupils at a 
much earlier age than you might 
think. In the programs of the quite 
young as well as in those of high 
school age good modern composers 
are well-represented. Nearly every 
teacher used pieces by Bartok, Prv 
kofiev, Tcherepnin, Kabalevsk) 
and of course Debussy, Rachmani- 
nof and earlier composers. 

Also there are special phases in 
scales, chords, ear-training and so- 
cial music. Guild pupils are get- 
ting wonderful background training 
in theory and performance which 
should make them the best-pre- 
pared piano generation ever to 
enter college music courses. 

When a Guild-member pupil en- 
ters college as a piano student he is 
certainly at an advantage because 
he is already accustomed to memo- 
rize, and he also has a definite 
knowledge of theory and especially 
of scales and chord progressions. 

Most private teachers are enthu- 
siastic about the Guild. One teacher 


(Please turn to page 18) 
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BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all or- 
chestral and band instruments, piano, organ, 
voice, musicology, music theory, history and 
iterature on under-graduate and graduate 
levels. 


Symphony orchestra, concert, and 
marching bands, six choirs, 
string quartette. 


BAYLOR UNIVERSITY 


W. R. White, President Waco, Texas 











SHEP’S 


TAPE RECORDING 


SPECIALIZING IN SCHOOL BANDS 
2935 AGNES STREET 


CORPUS CHRISTI. TEXAS 














They Love Their 
MUSIC CLASSES 
taught the 





KEYBOARD JR way! 


Children respond eagerly, par- 
ticipate enthusiastically, learn to 
love music as never before — 
when they use America’s out- 
standing magazines for Music 
Appreciation in their classes. And you, their 
teacher, enjoy the rewarding experience that 
comes from a job well done. 





All this happens because our magazines give 
you: 

Up-to-the-minute musical events, skillfully and 
interestingly blended with the history and theory 
of music. 

Recorded listening lessons, co-ordinated with 
each monthly issue. 


Teacher editions filled with detailed and in- 
spiring lesson plans. 


Published monthly, October through May, in two 
editions: Elementary (Grades 4-6), Intermediate 
(Junior and Senior High). Group subscriptions (5 
or more of one edition) only 55¢ per student per 
year. 


ORDER TODAY, or write for free sample 
copies and our record catalog. 


KEYBOARD JR 


the magazine for music appreciation 
Dept. SWM 1346 Chapel St., New Haven 11, Conn. 
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(From page 6) 


direction or style or pattern height- 
ens the dramatic effect. 

Another phase in which imagin- 
ation plays an important part is the 
preparation of the ‘“‘script’’ for the 
P. A. announcer. No band director 
who has ever had formations in- 
correctly identified or guessed-at 
will again take a chance on an an- 
nouncer who has not seen the show, 
or at least gone over it with the di- 
rector or drum major. Good tim- 
ing on the P.A. script is very im- 
portant, and an effective choice of 
words can add much to the audi- 
ence’s interest and enjoyment. 

Finally, I am convinced that a 
good-sounding band that may not 
march flawlessly is more effective 
than a precisely-drilled band that 
does not play well. The audience 
only half-way watches the band at 
half-time, and are usually more 
attracted by what they hear than by 
what they see. Bands that spend 
all of their practice period march- 
ing and never stop to really re- 
hearse the music with the same 
care are in my humble opinion sa- 
crificing the wrong ingredient, and 
could do the same job better with 
a drum and bugle corps. 

Anybody got any good ideas for 
next week’s show?? 





(Book Reviews) 


chapter names seem to the writer 
to be the best method of giving an 
insight into the book, the writer's 
idea of a review. They follow: 
One—Initial Insights in Multiple- 
Choir Program; Two—The _ Back- 
ground of the Program; Three— 
The Leadership of the Multiple- 
Choir Program; Four—Equipment; 
Five—Announcements to Commun- 
ity and Prospective Singers; Six— 
The Auditions; Seven—The Choral 
Divisions of the Program; Eight— 
The Rehearsal; Nine—Encouraging 
Good Choir Records; Ten—Reper- 
tory; Eleven—The Financial Ad- 
minstration of the Program; 
Twelve—Vesting the Choirs; Thir- 
teen—Initial Choral Appearances in 
Worship; Fourteen—The Choirs at 
Work in Corporate Worship; Fif- 
teen—Choral Services and Multiple- 
Choir Festivals. The Forms provide 
data needed in the administration 
of the Choirs. The tables provide 
information concerning the audi- 
tions of the adult Choir. Finally, 
there is a long roster of Anthems 
recommended for services. 
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BY ACTUAL SURVEY ...... 
THE TREND IN AMERICA’S BAND 
UNIFORM BUYING IS DEFINITELY 


yal) 


Fruhauf 
OuTHWwE/T Uniforms 


DEPARTMENT 861 
WICHITA 2. KANSAS 















BAND INSTRUMENT CO. 
223 W. Lake St., Chicago 6, Ill. 


All American 
HEADQUARTERS 


for Band and Orchestra Equipment 


WT aie sleliclila-t: Melita aL 


departments 





Your Educational Representative 


R. V. (Bob) Leach 
1919 Terry St., Ph. FA 3-7516 


Houston 9, Texas 
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New Brilliance for Brass! 
Robbins Collection [or 
BRASS CHOIR 


(Quarto Size) 


Scored by CLIFFORD P. BARNES 


Ferddnne Coles tion [ 


BRASS CHOIR] 








A superb collection of 8 carefully 
selected contemporary compositions 
enabling the Brass Choir group to 
express itself with a variety of musical 
moods, contrasts and colors. 











Contents 
by Alfred Newman 


(from “QUO VADIS"’) 
by Miklos Rozsa 


HAIL NERO, 


(from “QUO VADIS") 
by Miklos Rozsa 


LYGIA 


(from “QUO VADIS") 
by Miklos Rozsa 


MARDI GRAS 


(from ‘MISSISSIPPI SUITE’) 
by Ferde Grofe 


OF PETER 


(from "QUO VADIS") 
by Miklos Rozsa 


SHANGRI-LA 
STREET SCENE 


by Alfred Newman 


FOREVER YOURS 


(from “A MAN CALLED PETER") 


GALBA’S MARCH 


~RIUMPHAL MARCH 


PRELUDE AND SERMON 


by M. Malneck and R. Maxwell 


Instrumentation 
Ist Bh Trumpet (Cornet) 


2nd Bh Trumpet (Cornet) 
3rd Bh Trumpet (Cornet) 
Ist and 2nd F Horns 
3rd and 4th F Horns 
Ist and 2nd Eb Horns 
3rd and 4th Eb Horns 
Ist Trombone 

2nd Trombone 

3rd Trombone 

Baritone (Bass Clef) 
Baritone (Treble Clef) 
Tuba 

Timpani 

Drums 


CONDUCTOR (Full Score) 











FULL SCORE ON APPROVAL 





(From page 16) 


told me that for her it was a teach. 
ing procedure. For all it holds up 
high ideals of taste and perform. 
ance. It interests all participants 
by a system of awards, gold pins, 
certificates, diplomas and even 
monetary gain for those students 
whose ambition is high enough 
Young artists are given money 
prizes and opportunities to play 
with symphony orchestras. , 

Membership in the Guild, again | 


let me say, is not a requirement in 


anybody’s book, but more and more 
teachers are seeing that it is an 
invaluable aid in arousing interest, 
developing large private classes of 
interested pupils and in keeping up- 
permost a high standard of music 
and playing all over the country. 
I spoke with teachers whose private 
classes numbered from 50 to 100 
pupils even in small towns. This is 
healthy business, good art, and the 
best way I know of to combat juve- 
nile delinquency and to promote na- 
tional morals. This interplay of ac- 
tivity between the Guild, the judges, 
teachers, parents, and pupils might 
be the best way to solve our own 
national social problems, and if this 
can increase understanding within 
our own nation might it not, if put 
into effect, have international over- 
tones for promoting world peace’ 












ITEMS OF INTEREST 


Dr. H. Grady Harlan, for seven 
years Editor-Publisher of the 
Southwestern Musician, and for 
the past three years Chairman of 
the Division of Fine Arts of 
Howard Payne College, is now 
taking a much needed rest. Since 
leaving Howard Payne in Feb- 
ruary, Dr. Harlan has been con- 
nected with one of the large 
Dallas insurance firms, but on 
May ist., he resigned his place 
with this company, and is taking 
things easy for the first time in 
decade. Dr. Harlan has made a 
deep imprint on music doings in 
Texas for thirty five years. He 
has held just about every office 
to be held in every music as- 
sociation in Texas, and carried 
on his duties with a devotion that 
can be found in very few people 
in this whole country. when 
music history of Texas and in- 














deed the nation is being written, 
mark up a good sized space for 
Dr. Harlan. Few musicians make 
Marquis’ “*Who’s Who’’, but Dr. 
Harlan has been in that for years. 


THE BIG 3 MUSIC CORPORATION 






Soles Agent for Robbins Mus orporation Leo Fert P ae Viirtm i 


799 SEVENTH AVENUE © NEW YORK 19.N_Y 
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Jascha Heifetz, one of the 
greatest violinists of all time, 
will offer a three and one half 
months master violin class be- 
ginning in October under the 
auspices of University of Calif- 
ornia Extension and the UCLA 
music department. 

The class will be limited to 
eight advanced students and ten 
auditors, the latter required to 
have had considerable experience 
playing or teaching the violin. 
Both students and auditors will 
be personally selected by Heifetz. 

‘‘We believe this bo be the 
first time that any major Ameri- 
can University has offered a 
master class in Violin by such 
an internationally famous  vir- 
tuoso,’’ said Dr. Abbott Kaplan, 
Associate Director of University 
Extension. 

‘It is a rare opportunity for 
any violin student to study under 
such a master. Even before 
making the official announcement 
we have had inquiries from as 
far away as New York.”’’ 

Heifetz said that he was co- 
operating with University of 
California Extension so that he 
might pass on to present-day stu- 
dents some of the skills he him- 


~— 


Newest & Best 
MASTER METHOD 


For 
BAND 


~narles S. Peters 
Paul Yoder, Editor 








Prove for yourself how the MASTER 
METHOD For BAND can do more for your 
beginners. Teaches Rhythm, Tone Pro- 
duction and Ability to Read. 


Expect more, and get it from the 
MASTER METHOD 
For BANC 


Order a set today! 


The SOLO SINGER 
Peter Tkach 


Great new collection of fine songs for 
individual or class singing. 


PRICE $1.50 
(Special offer $1.00 with this ad) 


Send for reference copies of new choral 
releases today! 


Neil A. Kjos Music Co., Publisher 
525 Busse Park Ridge, Ill. 
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HEIFETZ TO HOLD MASTER CLASS 


self learned as a young man, 
from Leopold Auer. Auer was a 
famous Hungarian violinist who 
taught at the St. Petersburg Con- 
servatory and was a soloist to 
the Czar of Russia. 

**Violin playing is agreat art,’’ 
Heifetz said. ‘‘It must be passed 
on from generation to generation 
as a personal skill--other-wise 
it is lost.’’ 

He said that no _ textbooks 
would be used in the course. 
**Our only text will be the violin 
itself and all the lore and liter- 
ature of the world’s greatest 
composers,’’ he said. 

The Heifetz master class in 
violin is scheduled to start on 
October 2, and will be held at 
2:30 p.m. on Tuesday and Thurs- 
day afernoons in the UCLA 
music building until January 16. 
Fees for the course will be $500 
for students, $200 for auditors. 

Further information and ap- 
plications for the course may be 
obtained by writing to University 
of California Extension, 10851 
Le Conte Ave., Los Angeles 24, 
California. 

Applications will be screened 
to determine how much training 
and knowledge a student or aud- 
itor possesses, Dr. Kaplan said. 
Those who pass the first screen- 
ing will then be given auditions 
the week before the course be- 
gins. Heifetz will personally 
conduct these auditions. 

Born in Vilna, Lithuania, 
Heifetz took violin lessons from 
his father when three years old. 
At that age he was able to play 
with ease and pure intonation. 
He made his first appearance in 
public at five and at nine went 
to the St. Petersburg Conser- 
vatory to become Auer’s pupil. 
As a youth he played in Russia 
and Germany. 

When the Russian revolution 
broke out, the Heifetz family 
moved to New York where Jascna 
made his debut at the Metropoli- 
tan Opera House on October 27, 
1917. He was immediately hailed 
by critics and the public as a 


violinist of remarkable attain- 
ments. He has since given re- 


citals on all continents and has 
appeared as_ soloist with the 
world’s leading symphony or- 
chestras. 

An American citizen now, 
Heifetz makes his home in 
Beverly Hills, California. In ad- 
dition to many other honors, he 
has been made an honorary doc- 
tor of msuic by Northwestern 
University and an officer in the 
French Legion of Honor. 


Se ES 
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SOUTHWESTERN 
UNIVERSITY 


School of Fine Arts 


An endowed School of Fine Arts 


Member of the 


NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC 


B M Applied Music, Music Education, 
Church Music 


B F A Commercial Art, Painting, 
Drama 


JOHN D. Richards, Dean 


Georgetown, Texas 
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CRADDOCK UNIFORMS Give You: 

e Superb styling 

e Expert tailoring 

e Longer wear 

e Lower cost per year 

e Exclusive CRAD-O-CORD... 
the original luxury weave 
fabric for band uniforms. 


Send for free copy 
of THE BANDS- 
MAN ... new, 
colorful, filled 
| with valuable 

\\\ information for 
| uniform buyers. 


From The House of Craddock® \ 
22nd & Oak Streets « Kansas City 8, Mo. } 


As a member of the National Association of Uni- 
form Manufacturers, Craddock adheres to the 
Association’s CODE OF ETHICS. 


Your Local 
CRADDOCK REPRESENTATIVE: 


HARRIS HUNTLEY 
2629 Northwest 30th 
Oklahoma City, Okla. 


Windsor 3-7987 





| Telephone: 
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UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and Orchestra and Band Instruments 


Degrees: B.M., B. Mus. Ed., M.M. 
Distinguished Faculty Includes Members of the Houston Symphony 
For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Bivd., Houston, Texas 














TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 


Chairman Division of Fine Arts 








9 New QUICKSTEPS Added to 
The Chappell —" Band Library 


CA, C’EST L‘AMOUR Porter-Lang 
GIGI Loewe-Lang 
HE’S GOT THE WHOLE WORLD IN HIS HANDS Love-Warrington 
JUST IN TIME 


Styne-Warrington 
MAKE BELIEVE Kern-Yoder 


THE NIGHT THEY INVENTED CHAMPAGNE Loewe-Lang 
THE RIVER SONG—Something’s Always Happening on the River 


Styne-Warrington 
TOUCHDOWN!—march Williams-Cacavas 


YOUNGER THAN SPRINGTIME Rodgers-Yoder 
ALL NEW QUICKSTEPS INCLUDE 64 PARTS & CONDUCTOR 
Each $2.00 


“HERE'S THE BAND" 


a quickstep folio of 15 easy-to-play song hits 
. for outdoor and indoor use 


arranged by JOHN WARRINGTON 


Contents 


April in Portugal Love Walked In 

The Bells of St. Mary’s My Funny Valentine 

Blueberry Hill Rosalie 

Buckle Down, Winsocki Roses of Picardy 

Cherry Pink & Apple Blossom White —‘ There’s A Small Hotel 

Freddy and his Fiddle This Can‘t Be Love 

How High the Moon When the Saints Go Marching In 
The World Is Waiting for the Sunrise 


Parts, each .50 Conductor (8°) 5 


Send for the complete list of Quicksteps 


THE CHAPPELL GROUP 


Chappell & Co. Inc., Buxton Hill Music Corp., DeSylva Brown & Henderson 
ne., Gershwin Publishing Corp., T. B. Harms Co., Williamson Music Inc. 
RKO Building bd Rockefeller Center ° New York 20, N. Y. 
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MUSIC NOTES 


The 1958 Piano Recording 
Contest sponsored by the Con. 
posers Press under the auspices 
of the National Guild of Piano 
Teachers has come to a most 
successful termination. We owe 
a tremendous vote of thanks to 
Dr. Irl Allison, president of 
NGPT, for making this contest 
possible for us. 

The Guild Piano Recording 
Festival was held for eight 
years up until 1958, but due to 
its growth and the increasing 
work involved, Dr. Allison de- 
cided to hold the Guild Contest 
every other year and graciously 
offered Charles Haubiel, pres- 
ident of the Composers Press 
the alternate years for a Com- 
posers Press Contest when the 
Guild is having none. 

Our initial contest of 1958 
was most encouraging and re- 
sulted in the discovery of a num- 
ber of talented young musicians, 
some of whom we are certain 
will be heard from in _ future 
years. A great deal of credit is 


due the teachers of the Guild 
organization for the splendid 
training shown by their pupils. 
We are greatly stimulated for 
the future contests and are hap- 
py to announce the next Compo- 
sers Press Contest which will 
occur in 1960. 


To become acquainted with 
the material in the Composers 
Press catalogs we feel it is not 
too early to start preparations 
now for the 1960 Contest. 

For catalogs, music material, 
records, etc., kindly contact 
Henri Elkan, 1316 Walnut St. 
Philadelphia 7, Pa., Sole Sell- 
ing representative of the Com- 
posers’ Press. 


EEKKEEEEESE 


You know, I hear many stories 
of persons who played musical 
instruments in their youtn and 
are still tooting and strumming 
in old age. 

Recently I heard of a 94-year- 
old doctor who 80 years ago 
bought a cornet that has given 
him relaxation in all that time. 
He says he has no intention of 
either retiring from medical prac- 
tice or cornet practice, because 
music has helped him to live a 
rewarding life. Music can be a 
lifetime companion. 


SEER EEEEESE 
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(From page 4) 


joning and the assurance of endur- 
ance. 

A student can be changed to this 
embouchure in a very short time 
and the noticeable advantages can 
be demonstrated in one lesson. 





High Register Ringerings 
For the Bassoon 

The chart below is offered for the 
use of bassoon students. These 
fingerings are usually the best 
choice for tone and pitch. The use 
of the wing keys (octave keys) for 
A on the top line up to the next D 
is strongly recommended. This 
device is generally omitted on fin- 
gering charts. 








TRINITY UNIVERSITY 


Piano 

Voice 

Strings 

Winds 

Organ 

Music Literature 
History 

Theory 


Department of Music 


TRINITY UNIVERSITY CHOIR 
Bev Henson, Director 
OPERA WORKSHOP 
John Seagle, Director 

TRINITY UNIVERSITY BAND 

H. Vernon Hooker, Director 

GUEST PROFESSOR—PIANO 

Miss Dorothy White 





MUSIC DEPARTMENT CHAIRMAN — John Seagle 
ASSOCIATE CHAIRMAN — Frank Hughes 


715 Stadium Drive 


San Antonio, Texas 












MAREN See EN A LA 


A 123, 12 (Top A %23, 13 Bb 
line of staff) (T)* 
WK 2 WK 1-2 
Bb 123, 12 Bb(T) A# %23, 12 F* 
WK 3 WK 1-2 
B 123, 1 B 12,12 F 
WK 3 WK 3-4 
Cc 13 Cc 2% 3.97 
WK 4 WK 3-4 
(Third space 
treble clef) 
C# 1233, 23 F C# 13, 13 Low E 
WK 1 WK 3-4 
D 12 DD. &3F 
WK 4 WK 3-4 
D# 12, 123 # FH trill-3, 
3 F* 
WK 3-4 
E 13, 123* E 23, 123 
F 13, 12 wa 
F# %23, 12Bb F 2, 123 Ab* 
(T)* F 2, 123 Ab* 
WK 1 
G %23, 1 Bb a mm: ®& &, 
(T)* WK 2 
G# %23, 13 Bb Go 1. 
(T)* WK 2 
Note: WK (wing key) on the wing 


joint, played with LH thumb, num- 
bered from lowest key on joint. 
not count the whisper key. 
not found on all bassoons. 


use only WK 3. 


* From E above 


Do 
WK 4 is 
In this case 


staff to top of 


range use Low Eb key on all tones. 
This is important. 

(T) Indicates thumb. # triller is 
located between Ist and 2nd fingers on 
left hand. 

In reading chart do not count thumb 
as finger number one. 








Patronize Our Advertisers 
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Precision Mouthpiece for a precision perform- 
ance. All Chambers and Facings are entirely 
hand finished to related specifica 
tions. 25 years in design and mak- 
ing of quality mouthpieces 
for America’s outstan4- 
ing reed artists. 


RICO PRODUCTS 


A BREA HOLLYWOOD 16. CALIF 
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Variety Pays - With Higher Interest 


Check these Publications 


VOCAL 
SING WITH ACTION 


The answer to the demand for excellent melodic action songs for children from 
kindergarten to second grade Price $2.00 
OUR SINGING NATION 


The exciting story of America, told by the songs of its people from the Pilgrims down 
to the present Price 75 cents 


SING A SONG AT SIGHT 
An interesting and practical method which rapidly develops ability to read music at 
sight Price $1.00 


THE NEW BLUE BOOK OF FAVORITE SONGS 
A combination of all the songs from “The Golden Book” and “The Gray Book” with 
over 340 selections. Cloth bound Price $1.40 


BAND 
EL CHACO 


Bring true South American flavor to your band with this fine concert march by Logan. 


Full Band $5.00 Sym. B. $7.00 

ARROWHEAD COUNTRY 
Barnard’s Indian melodies and rhythms provide a descriptive highlight to your 
program Full Band $4.00 Sym. B. $6.00 


SYMPHONY NO. 3 (Scotch) 
The Third Movement by Mendelssohn arranged by Barnard for class B or C bands. 


Full Bard $5.00 Sym. B. $7.00 

INTRODUCTION AND MENUETTO 
Haydn’s classic effectively arranged by Logan for class B wr C bands will enrich 
your program Full Bend $4 Sym. B. $6.00 





**Complimentary Conduct- 
or’s score of all band num- 
bers available on request.’’ 


Park at Sixth — Minneapolis 15, Minn. 























| 


| 136 W. 52nd Street New York 19, N.Y 


al 
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| New Season's Best for 


CONCERT BAND 


SWING YOUR PARTNER 


John J. Morrissey 


Medium.Easy. A Square Dance tune for Band which captures the spirit and vigor 
of our American folk dance. A piece to display all the liveliness of which your 


band is capable. 
FULL BAND $5.00 — SYMPHONIC BAND $7.50 


ORIGINAL DIXIELAND CONCERTO John Warrington 
(For Dixieland Soloists and Full Band) Medium. This its something really different 
The brilliant Dixieland writing will make your Soloists and Band “sound” Based 
on “Jazz Me Blues’, ‘Ballin’ The Jack’’ and ‘Original Dixieland One-Ste 


FULL BAND $7. 50 — SYMPHONIC BAND $10.00 
PEANUT VENDOR Simons, arr. Morrissey 


Medium. A brilliant Concert Band arrangement for this ever-popular Latin-American 
rhythm piece. Audiences and your band, too, will enjoy the sparkling meiody 
FULL BAND $5.00 — SYMPHONIC BAND $7.50 


NIGHTFALL | John J. Morrissey 


(Bb Clarinet, Eb Alto Saxophone, or Accordion Solo and Band) Solos Medium, Band 
Easy. A lyrical solo line with brilliance enough for your best instrumentalists 


Interesting for your entire Band 
FULL BAND $3.50 — SYMPHONIC BAND $5.00 


COLONIAL RHAPSODY Edward Madden 


Medium. A glittering showpiece based on tunes of revolutionary America ... “Hey 
Betty Martin’’, ‘‘A Free America’, ‘‘The Girl | Left Behind Me’, etc. Ist Bb Clarinet 
to E3, Ist Bb Cornet from smali B to G2 


’ FULL BAND $5.00 — SYMPHONIC BAND $7.50 


PRELUDE AND FUGUE IN D MINOR 
G. F. Handel, arr. Dudley Mairs 


Medium-Easy. A rich, full-sounding transcription. The contrapuntal lines remain clear 
and are easily played. Ist Bb Clarinet to £3, Ist Bb Cornet from D sharp 1 to G2 
FULL BAND $5.00 — SYMPHONIC BAND $7.50 


Write Dept. X for FREE miniature scores and our complete Concert Band co'alog. 


EDWARD B. MARKS MUSIC CORPORATION 








KNOW YOUR CLINICIAN; 
DR. FRANK J. BLACK 
Conductor-Clinician 
All-State High School Symphony 
Orchestra 
TMEA Clinic, Galveston 
February 19-21, 1959 


Dr. Frank Black has had a long : 


and distinguished career in Ameri. 


can music. His impact and contri. 


bution has been felt in many fields: 
accompanying and ensemble coach. 
ing, composition, radio, and cop. 
ducting. 


Pe. 


He orchestrated many Broadway [ 


Musical Shows for George Gersh. 
win, Jerome Kern, Rudolf Frim|. 
Vincent Youmans and others. Com. 
posed incidental music to a great 
number of Broadcast Dramas. 


many during the Second World f 


War, among which were Alice Duer J 


Miller’s ‘‘White Cliffs of Dover,” 
“The Murder of Lidice’ by Edna 


St. Vincent Millay and countles; § 


others. 

In the field of radio he became 
Music Director for the National 
Broadcasting Company in _ 1932. 
Pioneered regularly scheduled se. 
rious music programs. ... New 
American Music, String Symphony, 
and was instrumental in the broad- 
casting of the leading Symphony 
Orchestras. Associated with Ar. 
turo Toscanini from 1937, when he 
came from Europe to conduct the 
NBC Symphony. 

His major guest appearances 
have been with the New York Phil- 
harmonic, Philadelphia, Cleveland, 
and the National Symphony; made 
several European tours. He has 
achieved world wide renown and 
acclaim, as the conductor of RCA’s 
Magic Key, as well as many other 
NBC programs. For these and 
other accomplishments he has been 
decorated chevalier by the Aca- 
demy of Beaux Arts. 





FRANK J. BLACK 
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AMARILLO 


MORRIS. Mrs. Elizabeth, Teacher of Piano 
and Theory, Accredited by the State Educ- 
ation Agency. 3504 S. Polk St., Phone DR 
2- 1680. 


AUSTIN 


ALLISON, Irl. President, Netional Guild of 
Pieno Teachers, Inc.; American College 
Musicians; and National Fraternity of Student 


Musicians. Sponsorship of the National Piano 
Playing Auditions. Address: Box 1113. 


BIGGERS, Mrs. J.A. - Progressive Series: 
Piano and Theory. 4907 Bumet Road. 


LANDRUM, Miriam Gordon - Texas School 
of Fine Arts, 200 Weet 19th St. 


BEAUMONT 


HARNED, Jewell - Teacher of Piano and 
yarmony. 220¢ Calder. 


KASZYNSKI, Hubert B., Associate professor 
of Music, Head of Piano Department., Lomor 
Sate College of Technology. 


KENT STUDIOS - Alice Keu!, Violin; Rechel 
Kent, Piano, 2310 Calder. 


MILAM, Lena - B.S., M.M., Mus. D., Author 
of Series of Music Work Texts; Teacher of 
Violin and Viola. 1693 Pennsylvania Ave. 


YOUNG, Mrs. J. H. - Teacher of Piano, 
$248 Brandon. 


WHITAKER, Anne—Teacher of Piano. 
2575 North. 


BROWNWOOD 
BARTHOLOMEW, Mrs. E. C. - Teacher of 
Piano, Theory, Organ; Progressive Series 


of Piano; Organist, First Methodist Church 
907 Center. 


DALLAS 


BORCHERS, Orville J. @ Fa.D., Dean, School 
of Music, Southem Methodist University. 


COBB, Hazel - Piano - Teaching Methods 
3521 Comell Sve. 


O'REILLY, Mrs. Pat - Teacher of Piano, 
807 Woodlawn Ave. 


VAN KATWIJK, Paul - Professor of Piano 
4610 Wildwood Rd. 
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DENTON 


OWSLEY, Stella, B.S., M.A., Mus.D. 
Dramatic Lyric Soprano - Teacher of Singing. 
Author of ‘Helpful Hints to Singers’ and ‘The 


Chiid Voice,’ Texas State College for Women. 


SCIONTI, Dr. Isabei 
Teacher, 307 Normal Ave. 


Concert Pianist, 


FORT WORTH 


ACERS, Victor B. - Graduate, New Eng- 
land Conservatory; Past National Pre- 
sident, Composers and Authors Associ- 
ation of America; Teacher of Voice, 
Soloist, Composer and Song Leader, 
Music Director Riverside Church. 


TILLETT, Jeanette - Pianist, Teacher 
Director, Fort Worth Conservatory of 
Music; Faculty, Texas Christian Univ- 
ersity, 426 S. Henderson. 


WHITLOCK, E. Clyde - Faculty, Texas 
Christian University, an@ Fort Worth 
Conservatory; Music Editor Fort Worth 
Star-Telegram; Director Texas Music 
Teacher Association. 426 S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J.J., Teacher of Piano 
Musicianship and Theory. 3325 Ave. O 


SAN ANTONIO 


OUR LADY OF THE LAKE COLLEGE - 
Sister Lucy Marie, Director Department of 
Music. 


WAG NER, Miriam Ulrich, Pianist- San An- 
tonio College, Phone PE2-4208. 


WARD, Ardis - B.M., M.M., Voice, Piano 
organ, Theory. 254 Montclair Ave., San 
Antonio Academy. 


PETRAITIS, Hazel Whitley, Teacher of 
Piano, 129 Wickes, Phone CA3-6950 


TYLER 


OVERLEESE SCHOOL OF MUSIC - Nina H. 
Overleese, Piano, Theory. 628 South Bois 
d’ Arc. 

WACO 


SMITH, Mrs. Curtis C., Teacher of Piano 
3109 Trice Ave. Phone 3-2053. 


WICHITA FALLS 


MAHAFFEY, Albert H.-Voice, and Alta R., 
Piano, 2148 Ave. G. 
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MASSACHUSETTS 


JOHNSON, Edna Cora- Teacher of Piano 
Theory, Harmony, 1396 Beacon St., Brook- 
line. 





DELTA OMICRON - National Professional 
Music Fraternity, Miss Roxie Beard Fetzold 
National President, R.F.D. 2, Newark Valley 
New York. 


MU PHI EPSILON, National Fxecutive Office. 
Virginia Porter Fiser (Mrs. Van E.) National 
Executive Secretary-Treasurer. 1139 North 
Ridgewood Drive, Whichita 14, Kansas. 





REGIONAL NEWS 


Several requests have gone to 
Regional Chairmen for information 
on Fall business meetings. Five 
out of sixteen have responded. Fol- 
lowing is a list of Fall meetings 
as reported by Regional Chairmen: 
REGION I 

Fall meeting will be at 2:00 P.M., 
Sunday Sept. 7 in the Texas Tech 
Band Room, Tech Campus, Lubbock. 
REGION II 

Fall meeting of Region II will be 
held in the McMurry College Band 
Room, 9:30 A.M., Saturday, Sept. 13. 
REGION VI 


The annual fall business meeting 


of Region VI will be held Sunday. 


Sept. 14, at South San Antonio High 
School. The time will be 1:30 p,m. 


REGION VII 


Fall meeting will be held at the 
Fine Arts Center at Del Mar Col- 
lege, Corpus Christi, at 2:00 p.m. 
Sunday, September 14. 


REGION XI 


Fall meeting will be held at West 
Texas State College, Canyon, Sun- 
day, September 14 at 3:00 p.m. 


REGION XV 


The fall meeting will be held in 
he Mt. Pleasant High School Band 
Room at 1:30 p.m., Sunday Septem- 
ber 14 
REGION III 

A business meeting for all 
directors of musical organiza- 
tions of Region III will be held 
on September 6th at the Univ- 
ersity Jr. High School Band hall 
at 9:00 a.r Anong the items 
to be discussed is the changing 
of some oontest proceedures 
and the changes in the rules 
of the U.I.L. for the coming year. 
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REGINALD RUSHING 
i CERTIFIED PUBLIC ACCOUNTANT 
ji LUBBOCK, TEXAS 


TEXAS MUSIC EDUCATORS ASSOCIATION 
Statement of Cash Receipts and Disbursements 
Feb. 3, 1958 June 30, 1958 
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Cash Balance, Feb. 3, 1958 $5,231.94 
Income for the Period 12,894.50 
$18,126.44 
Less Disbursements: 
Clinicians and Organizers $2,892.73 
Presidents Expense 660,66 
Secretary's Expense 147.02 
Band Chm. Expense 63.60 
Orchestra Chm Expense 215.98 
Vocal Chm, Expense 181.48 
Elem. Chm, Expense 189.76 
College Chm. Expense 69.61 
Past Pres, Expense 707. 56 
Exhibits Mgr. Expense 384.20 
Secretary's Salary 833.30 
Clerical 750.00 
Telephone and Telegraph 820.65 
Postage 170,00 
Office Supplies 237295 
Utilities 63.59 
Office Equipment 35.00 
Insurance 52.55 
MENC Dues 302.00 
Returned Checks 70,00 
Mag. Subscriptions 1,100, 00 
Miscellaneous Expense 504.80 
Convention Program 603.00 
Conv. Badges and Tickets 136.65 
Shipping Charges 8.52 
Conv. Booths 841.05 
Conv. Photos 106. 50 
Meals Functions 2339.58 
Local Coute Expense : 256. 7h 14,745.08 
Cash Balance, June 30, 1958 $ 3,381.36 








In my opinion the above statement fairly presents the cash 


Southwestern Musician—Texas Music Educator 


balance as of June 30, 1958, and the cash receipts and disburse- 
ments of the period, 
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SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonerd Burford, Ed. D. 

Chairman, Dept. of Music 


Austin College 

Sherman, Texas 

Daniel Boda, M.M., Chairman 
Department of music 


Baylor University 

Woco, Texas 

Deniel Sternberg, Attist Diploma 
Dean, Schoo! of Music and Fine Ar 


University of Corpus Christi 
Corpus Christi, Texas 
William C, Martin, Ed. D. 
Choirman, Dept. of Music 


East Texas Baptist College 
Marshall, Texas 

Dexter Riddle, B.M., M.S.M., 
Chairman Music Department 


East Texas State Teachers 
College 

Commerce, Texas 

James Richards, Ph. D. 
Chairman, Dept. of Music 


Hardin-Simmons University 
Abib me, Texas 

William S, Mathis, Ph.D. 
Director, School of Music 


Howard Payne College 
Brownwood, Texas 

Charles F. Wootton, M.M. 

Acting Chairman, Dept. of Music 


Incarnate Word College 

San Antonio, Texes 

Sister M. Agnesine, B.M., M.M. 
Chairman, Dept. of Music 


Lamar State College of 
Technology 

Beaumont, Texas 

George M. Parks, M.A. 

Chairman, Dept. of Music 


Mary Hardin Baylor College 
Belton, Texas 

J. Campbell Wray, B.M., 
M.A., Mus.D., Director 
Dept. of music 


McMurry College 

Abilene, Texas 

Richard C. von Ende, Ph.D. 
Chairman, Div. of Fine Arts 


Midwestern University 

Wichita Falls, Texas 

Erno Daniel, Ph.D. 

Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

W.H. Hodgson, B.M., Ph.D. 
Dean, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister Lucy Marie, M.M. 
Director, Department of Music 


Prairie View A, and M. 
Prairie View, Texas 

R. Von Carlton, Ph.D. 
Chairman, Dept. of Music 





Sacred Heart Dominican 
College 

Houston, Texas 

Floyd D. Funk, Ph.D. 

Director, Dept of Music 


Sam Houston State College 
Huntsville, Texas 
William Lee, Ph.D. 
Chairman, Dept. of Music 


Southern Methodist University 
Dallas, Texas 


Orville J. Borchers, B.M., M.A. 


Ph.D., Dean, School of Music 


Southwest Texas State College 
San Marcos, Texas 

Mary G. Buchanon, M.A. 
Acting Head, Dept. of Music 


Southwestern Baptist Seminary 
Fort Worth, Texas 

T.W. (Jack) Dean, Ph.D. 
Acting Dean, School of Music 


Southwestern University 

Georgetown, Texas 

John D, Richards, BFA. 
MMEd,, Dean, 

School of Fine Arts 


Stephen F. Austin State 
College 

Nacogdoches, Texas 
Frederick Baumgartner, M.M. 

Head, Dept. of Music 


Sul Ross State College 
Alpine, Texas 


Glen Francis Davis, B.S., M.A. 


Chairman, Dept. of Music 


Texas Christian University 
Fort Worth, Texas 

Michael Winesanker, Ph.D. 
Chairman, School of Music 


TEXAS ASSOCIATION OF MUSIC 


Texes Womon’s University 
Denton, Texas 

J.W. Eberly, Ph.D., 
Director Dept. of Music 


Texas Technological College 
Lubbock, Texas 

Gene L. Hemmle, Ed. D. 
Head, Dept. of Music 


Texas Wesleyan College 
Fort Worth, Texas 

Donald W. Bellah, Ph.D. 
Chairman, Dept. of Music 


Texas Western College 

E! Paso, Texas 

E.A. Thormodsgoard, Ed. D. 
Chairman, Dept. of Music 


Trinity University 

San Antonio, Texas 
Frank C. Hughes, Ph.D. 
Chairman, Dept. of Music 


University of Texas 

Austin, Texas 

E, William Doty, B.M., Ph. D. 
Dean, College of Fine Arts 


University of Houston 
Houston, Texas 

Merrils Lewis, Ph.D. 
Chairman, Dept. of Music 


Wayland Baptist College 
Plainview, Texas 
William E. Stewart, B.M., 
M.M., Chairman, 
Department of Music 


West Texas State College 
Canyon, Texas 

Ted J. Crager, M.S., M.A., Ed. D. 
Chairman, Dept. of Music 


Texas College of Arts & Industries JUNIOR OOLLNGES 


Kingsville, Texas 
Preston Stedman, Ph.D. 
Chairman, Dect. of Fine Arts 


Texas Lutheran College 
Seguin, Texas 

James A, Torver, B.M., M.M. 
Chairman Div. of Music 


Texas Southern University 
Houston, Texas 

Nicholos L. Gerren, Ph.D. 
Head Music Dept. 


Amarillo College 

Amarillo, Texas 

Lloyd Patten, B.A., B.M., M.M. 
Chairman, Music Depr. 


Arlington State College 
Arlington, Texas 

Cothburn O'Neal, M.A., Ph.D. 
Chairman, Div. of Fine Arts 


OFFICERS 
i oo obs cmc a bee eb ease President 
| Vice-President 
i, ee ee Gowen es Se ceee Exedutive Secretary 
tpias GE EEN 5 4 wb 0 Wie 6 04.0 woe Past President 
DIRECTORS 
Dr. Michael Winesanker Director 
Oe. Plomd Pet ci cecctvesssecsvvess Director 
Pee ee, GE EE whe ca cence secees Director 


SCHOOLS 


Blinn Junior College 
Brenham, Texas 

Mrs. J.C. Lauderdale, M.M. 
Choirman, Dept. of Music 


Cisco Junior College 
Cisco, Texas 

R.B. Golemon, M.A. 
Chairman Dept. of Music 


Decotur Baptist College 
Decatur, Texas 

Clyde J, Garrett, Mus.D. 
Chairman, Mus Dept. 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman, School of Music 


Kilgore College 
Kilgore, Texas 
Bernhardt Tiede, M.M.E. 
Chairman, Dept. of Music 


Odessa College 

Odessa, Texas 

Lester R. Webel, M.A. 
Chairman, Dept. of Music 


Ranger Junior College 
Ranger, Texos 

H.A. Lotspeich, M.M. 
Head, Dept. of Music 


San Angelo College 
San Angelo, Texas 
J.D. Deovis, M. Ed. 
Act. Chmn., Dept. of Music 


San Antonio Junior College 
San Antonio, Texas 
Marjorie T, Walthall, Ed. D. 
Chairman, Dept. of Music 


Tarleton State College 
Stephenville, Texas 

Donald W. Morton, M.M., Mus.D., 
Head, Div. Music and Fine Arts 


Temple State College 
Temple, Texas 

Mrs. Robert Marshall, B.A, 
Chairman, Dept. of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirshbaum, M.M. 
Head, Dept. of Music 


Wharton County College 
Wharton, Texas 

John R. Hunter, M.A. 
Chairman, Dept. of Music 


CONSERVATORIES 


Musical Arts Conservatory 
Amarillo, Texas 

Robert E. Hoffman, M.M. 
President, Dept. of Music 


Houston Conservatory 
Mozart Hammond, B.M. Ed. 
President 

Houston, Texas 


Texas School of Fine Arts 
Austin, Texas 

Miriam Gordon Landrum, 
President 
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Tailored with the authority of more than 40 years’ 
. meticulous standards of ‘excellence —from the 
drawing boards to the stadium field. 

- Flawless custom-fit assured. ’ 
Moderate prices that reflect our ¢ dompetente, 
Choicest long-wearing fabrics from famous textile mills. 
Complete, conscientious service. cs 


Let our performance compliment yours. | 





Write — Wire or phone 


A representative is near you. 
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